John  Trunibiill,  i>ainter  of  the  Revolution  and  of  “The  Surrender  of  (ien  Bursoyne” 
Mhowii  on  this  die  proof  vij»nette  used  on  stamps  and  paper  money,  is  the  siibjeet 

of  Ernest  Wilkens’  study  in  this  issue. 
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John  Trumlbull,  Painter  of  the 

Revolution 

His  Historical  Works  Used  on  United  States 
Paper  Money  and  Stamps 

liy  Ernest  C.  Wilkens 


Kif».  1.  John  Truinhiill  at  the  a^e  of  70.  Enf»rav- 
inj»-  by  A.  B.  Durand  from  tlie  painting;  by  Waldo 

& Jewett. 


rrn  ()  SUCCEEDINCj  generations  of  Americans,  the  era  of  the  Revolution  was  an 
age  of  heroes  and  a time  when  sectional  and  class  differences  were  subordinated 
in  the  successful  battle  for  independence.  Our  national  government  has  often  called 
upon  the  ideals  and  images  of  the  Revolutionary  era;  at  first,  to  establish  a national 
consciousness,  and  later,  to  rally  its  citizens  in  times  of  stress.  The  ideals  have  come 
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lioun  to  us  in  the  writings  of  Paine,  Jefferson  and  h ranklin.  4'he  images  are  the  legacy 
of  a very  few  men  who  combined  the  talent,  ambition  and  opportunity  necessary  to 
produce  an  authentic  record  of  the  actors  and  actions  of  that  heroic  period. 

In  that  small  group,  John  4 rumbull  must  take  a prominent  place  both  by  reason 
of  the  h undreds  of  portraits  and  miniatures  he  painted  from  life,  and  because  it  was  his 
conscious  decision  to  make  a “national  history”  series  of  paintings  his  life’s  work,  Trum- 
bull wrote  of  his  qualifications  to  Thomas  Jefferson  in  1789:  . . some  superiority 

also  arose  from  my  having  borne  personally,  a humble  part  in  the  great  events  which 
I was  to  describe.  No  one  lives  with  me  possessing  this  advantage,  and  no  one  can 
come  after  me  to  divide  the  honor  of  truth  and  authenticity,  however  easily  I may 
hereafter  be  exceeded  in  elegance.”  ^ The  accuracy  of  this  extraordinary  statement  is 
shown  when  his  life  is  reviewed. 

John  Trumbull  was  born  on  June  6,  1756,  in  Lebanon,  Connecticut,  the  youngest 
of  six  children  of  Johnathan  Trumbull  (1710-1785).  His  father  was  a very  successful 
merchant  and  served  as  governor  of  Connecticut  from  1769  to  1784,  From  the  first, 
Johnathan  supported  colonial  rights  over  that  of  the  mother  country  and  when  hostilities 
actually  began,  he  was  the  only  colonial  governor  to  declare  lor  the  Revolution.  His 
business  experience  made  him  well  fitted  for  the  role  he  was  to  play  as  supplier  of 
military  goods  to  the  American  troops.  After  the  war  he  received  high  praise  from 
George  Washington,  with  whom  he  had  been  in  close  contact. 

John  Trumbull’s  older  brother,  Johnathan  (1740-1809)  was  Paymaster  for  the 
New  York  Department,  Commissary-General,  and  secretary  to  Gen.  Washington.  After 
the  war  he  was  elected  to  Congress.  Johnathan  was  governor  of  Connecticut  from  1797 
until  his  death  in  1809.  Joseph  Trumbull  (1737-1778),  John’s  eldest  brother,  was  ap- 
pointed Commissary-General  of  the  Connecticut  troops  in  April,  1775.  His  efficiency 
impressed  Washington,  who  had  Congress  appoint  him  as  Commissary-General  of  all 
patriot  forces. 

With  this  intensely  patriotic  family  background,  it  is  no  surprise  that  19-year-old 
John  would  wish  to  contribute  his  energies  to  the  Revolution.  His  father  found  him 
a post  as  adjutant  to  Gen.  Spencer.  He  was  then  made  second  aide-de-camp  to  Gen. 
Washington  on  July  27,  1775.  Young  Trumbull  was  glad  to  be  transferred  to  an 
active  post  as  Major  of  Brigade,  for  he  felt  overawed  amidst  the  grand  circle  of  Head- 
quarters. In  June  of  1776,  he  was  commissioned  Colonel  under  Gen.  Gates.  However, 
he  resigned  in  February,  1777  over  an  error  in  the  date  of  his  commission. 

His  practical  father  urged  John  to  follow  law  as  a career  but  the  young  man, 
who  had  painted  with  talent  and  increasing  skill  since  early  childhood,  resolved  to 
become  a professional  artist  and  “dwelt  upon  the  honors  paid  to  artists  in  antiquity” 
until  his  father  replied,  “You  appear  to  forget,  sir;  that  Connecticut  is  not  Athens.” - 
In  1780  he  travelled  to  London  where  he  was  accepted  as  a pupil  by  Benjamin  West, 
the  influential  and  successful  painter  of  historical  subjects.  When  British  Major  Andre 
was  hanged  by  the  Americans,  Trumbull  was  jailed  and  deported  in  reprisal.  He  could 
return  to  West’s  studio  only  after  the  Treaty  of  Paris  in  1784.  Here,  under  West’s 
direction,  he  began  to  paint  his  national  history  series.  The  “Death  of  Gen.  Warren  at 
the  Battle  of  Bunker’s  Hill”  was  the  first  to  be  finished  (1786). 

Trumbull  travelled  to  Paris  where  he  discussed  his  commemorative  plan  with  Thomas 
Jefferson  and  John  Adams,  then  Minister  to  Britain.  Together  they  agreed  on  a list 
of  important  events  of  the  American  Revolution,  for  some  of  which  Trumbull  had 
already  prepared  sketches.'^  He  planned  to  publish  engravings  after  the  paintings  which 
were  all  to  be  of  “plate”  size,  about  20  by  30  inches,  and  he  sought  out  continental 
engravers  (there  would  be  no  American  engravers  capable  of  the  task  until  a generation 
later).  Trumbull  returned  to  the  United  States  in  1789  collect  “heads’  for  his 
national  history  series  and  subscriptions  for  the  engravings.  Although  (leorge  ash- 
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ington  subscribed  to  four  sets,  heading  the  list,  there  were  far  from  enough  others 
to  support  this  venture.  During  the  next  five  years  Trumbull,  working  at  the  height  of 
his  art,  completed  six  of  the  small  (20"  by  30'')  historical  paintings  and  a great  num- 
ber of  miniatures  and  sketches  which  served  as  reference  material  for  the  historical 
series.  It  is  on  the  work  of  this  period  that  his  reputation  as  an  artist  of  the  first 
rank  is  based.  Yet  Trumbull  saw'  his  plan  for  the  national  history  series  thw'arted  by 
the  Indifference  of  the  public  and  by  the  cautiousness  of  the  government. 

To  all  intents,  Trumbull  abandoned  painting  for  the  next  ten  years  (1794-1804)  when 
he  accepted  a diplomatic  position  in  London.  He  returned  to  the  United  States  in  1804, 
but  could  find  only  a few'  commissions  for  paintings.  One,  how'ever,  has  achieved  a 
measure  of  fame.  Tw'o  w'eeks  after  Trumbull’s  arrival,  Alexander  Hamilton  w'as  killed 
in  his  duel  with  Aaron  Burr.  The  City  of  New  York  commissioned  Trumbull  to  do 
a posthumous  portrait  of  the  great  Federalist  (Figure  2)  for  w'hich  he  used  as  his 
model  the  marble  bust  of  Hamilton  done  in  1791  by  the  visiting  Italian  sculptor  Guiseppe 
Ceracchi  (Figure  3).  This  painting  was  so  w'ell  received  that  Trumbull  did  at  least 
nine  replicas  of  the  City  Hall  original,  and  in  the  engraving  by  George  F.  C.  Smillie 
(figure  4)  it  has  been  used  on  United  States  paper  currency  since  1907. 

Once  again  events  beyond  his  control  forced  John  Trumbull  to  suspend  his  work 
as  an  artist.  A business  depression  in  this  country,  a result  of  the  European  wars  of 
Napoleon,  brought  portrait  painting  to  a halt.  When  he  w'ent  to  London  in  1808,  he 
could  not  establish  himself  due  to  anti-American  feeling  before  and  during  the  War 
of  1812. 

The  w ar,  however  indirectly,  did  provide  Trumbull  w'ith  the  opportunity  to  revive 
h.is  national  history  plan  of  paintings.  The  Capitol  in  Washington  w'as  severely  burned 
by  British  troops  on  August  24,  1814,  damaging  the  building  and  completely  destroying 
the  few  w’orks  of  art  that  had  been  accumulated  by  the  government  to  decorate  it.^ 
At  least  three  proposals  w’ere  considered  by  the  Congress  for  the  decoration  of  the 
architecturally  prominent  Rotunda  of  the  Capitol.  Some  though  that  w'orks  of  sculpture 
would  be  most  fitting.  Others  believed  that  paintings,  monumental  in  size  and  historical 
in  subject,  should  hang  on  the  eight  walls  of  the  Rotunda. 


John  Vanderlyn  (1776-1852)  had  w'on  a notable  reputation  in  France  (1803-1815) 
for  his  paintings  of  historical  scenes.  He  returned  to  his  native  America  in  1815  to 
seek  the  commission.  John  Trumbull  came  from  London  in  1816  w'ith  the  six  oil  paint- 
ings he  had  done  from  1786  to  1797,  in  miniature  size  for  the  engraver.  These  six 
scenes  are:  “Battle  of  Bunker’s  Hill,”  “Death  of  General  Montgomery  at  Quebec,” 
“Declaration  of  Independence,”  “Battle  of  Trenton”,  “Battle  of  Princeton”,  and  “Sur- 
render of  Lord  Cornw'allis  at  Yorktow'n.”  The  paintings  were  exhibited  in  the  House 
of  Representatives  in  1816.  Tw'o  more  paintings  w'ere  proposed  by  Trumbull,  w'ho  had 
made  sketches  of  them:  “Surrender  of  General  Burgoyne  at  Saratoga”  and  “General 
Washington  Resigning  His  Commission.”  He  subsequently  (1816-1818)  made  miniatures 
in  oil  of  these  last  tw'o. 


It  is  sometimes  stated  that  Trumbull  was  aw'arded  the  contract  to  do  the  paintings 
in  the  Rotunda  through  political  influence.  While  it  is  true  that  he  had  a number  of 
friends  in  positions  of  importance,  more  w'eight  must  be  given  to  the  artistic  quality  of 
the  six  miniatures  he  was  able  to  exhibit,  especally  the  dramatic  “Battle  of  Bunker’s 
Hill”  and  the  dignified  “Declaration  of  Independence.”  And  w’e  must  remember  his  state- 
ment to  Jefferson  in  1789,  to  the  effect  that  his  having  been  a participant  in  the  great 
events  of  the  Revolution  w'as  his  advantage  over  those  coming  after  him. 


On  February 
f(jr  the  Rotunda, 
the  “Surrender  of 
at  Yorktow'n,”  the 


6,  1817,  John  Trumbull  was  commissioned  to  paint  four  pictures 
A contract  was  then  drawn  up  (March,  1817)  for  the  execution  of 
General  Burgoyne  at  Saratoga,”  the  “Surrender  of  Lord  Cornwallis 
“Declaration  of  Independence,”  and  the  “Resignation  of  Washington.’ 
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Fi<j.  2.  Replica  of  Triimbiiirs  1804 
portrait  of  Hamilton  in  the  Miiseiini  of 
Fine  Arts,  Boston.  Orijjinal  in  New 
York  City  Hall. 


Fifj.  3.  Marble  bust  of  H a in  i 1 t o 11 
(1791),  now  in  the  Museum  of  tbe  ( ity 
of  New  Y"ork. 


Fiji'.  4.  Ijiirft'e  (lie  proof  of  the  (‘iigrav- 
inj?  by  Georfj,(‘  F.  C.  Smillie  completi'd 
August  8,  1900. 


the  price  beinfj;  settled  at  $8,000  each.  Trumbull  returned  to  New  ’^"ork  where  he  spent 
seven  years  completing  the  four  canvases,  each  eight  by  twelve  feet  in  size.  The 
enlarged  replicas  were  then  commercially  exhibited  by  Trumbull  in  Boston,  New  \ ork, 
Philadelphia,  and  Baltimore  before  their  installation  in  the  Rotunda  in  1824  under  the 
artist’s  supervision. 

During  the  period  when  he  was  painting  these  replicas,  I'rumhull  revived  his  plan 
to  publish  engravings  of  his  historical  series.  He  had  been  impresseil  by  some  work  done 
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by  tlie  24-year-()ld  American  engraver,  Asher  Brown  Durand,  and  in  December,  1820 
contracted  with  Durand  to  engrave  his  “Declaration  of  Independence,’’  working  from 
the  miniature  in  oil.  Although  the  print,  published  in  1823,  was  of  such  high  quality  that 
it  established  the  reputation  of  Durand  as  the  country’s  finest  engraver  it  was  a 
commercial  disappointment  to  Trumbull. 

He  continued  to  press  for  the  commission  to  fill  the  remaining  four  walls  hut 
the  critical  reception  which  greeted  the  four  finished  canvases  was  poor  ‘h  It  was  clear 
that  Trumbull’s  technique  as  an  artist  had  declined  from  that  shown  in  his  small  paintings 
and  miniatures  done  before  1800.  The  two  long  periods  of  artistic  inactivity,  when  he 
felt  compelled  to  give  up  painting  because  of  his  discouragement  at  the  lack  of  oppor- 
tunity, have  been  partially  blamed  for  this  decline. 

Four  walls  of  the  Rotunda  remained  unadorned  until  after  Trumbull’s  death 

in  1843.  By  then,  the  earlier  criticism  had  cooled  and  the  visiting  public  had  begun 

to  think  of  the  Capitol  as  a shrine  of  American  history.  Congress  commissioned  four 
additional  paintings  of  monumental  size  to  match  Trumbull’s  quartet  of  historical  scenes. 
In  the  years  1846  and  1847  the  new  works  were  installed:  “Embarkation  of  the  Pilgrims’’ 
by  Robert  Walter  Weir  (1803-1889),  “Baptism  of  Pocahontas”  by  John  Gadsby  Chap- 
man (1808-1889),  “Discovery  of  the  Mississippi”  by  William  Henry  Powell  (1823-1879), 
and  “Landing  of  Columbus”  by  John  Vanderlyn  (1776-1852).^ 

The  later  years  of  John  Trumbull’s  life  were  active  but  not  easy  ones.  Increasing 
financial  difficulties  persuaded  him  to  exchange  those  of  his  paintings  he  still  owned  for 
an  annuity  of  $1,000  from  Yale  College.*^  Trumbull’s  gift  included  the  eight  small 

paintings  of  his  national  history  series  as  well  as  many  of  the  miniatures  he  had  done 
for  these  paintings. 

It  may  be  said  that  John  Trumbull  succeeded  in  his  life’s  work,  for  it  is  through 
the  medium  of  his  paintings  that  we  are  able  to  picture  many  of  the  events  and  the 
men  of  the  Revolutionary  era.^  Yale  College  built  the  “Trumbull  Gallery,”  a build- 
ing designed  by  the  artist  to  house  his  paintings  and  other  works.  It  is  here  that  John 
Trumbull  was  interred  in  1843. 

Trumbull’s  Historical  Paintings  Used  on 
THE  First  Issue  of  National  Bank  Notes 

The  events  and  decisions  that  preceded  the  issue  of  the  first  National  Bank  Notes 
in  1863  have  been  thoroughly  covered  by  Thomas  F.  Morris  in  previous  issues  of  The 
Essay-Proof  Journal  (Nos.  23,  79,  80,  81,  and  no).  It  will  only  be  necessary  to 
give  an  outline  of  these  actions  here. 

As  early  as  1861,  Spencer  M.  Clark,  then  Chief  of  the  Office  of  Construction  of 
the  Treasury,  proposed  the  use  of  the  paintings  in  the  Capitol  as  designs  for  U.S. 
government  paper  money.  He  felt  that  their  complexity  and  their  use  over  the  entire 
area  of  the  notes  would  prove  to  be  a better  foil  against  counterfeiters  than  previous 
“patchwork”  designs  had  been.  In  addition,  Clark  proposed  that  the  historical  designs 
be  used  in  chronological  order,  that  is,  the  earliest  on  the  lowest  denomination  and 
the  latest  on  the  highest. 

The  pressures  of  the  Civil  War  caused  his  plan  to  be  put  aside  until  a new  issue 
of  paper  money,  the  National  Bank  Notes,  was  needed  under  the  Act  of  February  25, 
1863.  After  submitting  designs  of  their  own,  which  were  rejected,  the  New  York 
bank  note  companies  were  asked  by  Secretary  of  the  Treasury  Chase  on  May  8,  1863 
to  prepare  a set  of  new’  designs  incorporating  Spencer  Clark’s  idea  of  a historical 
series.  At  this  time  the  $5  denomination  was  the  low’est  National  Bank  Note  authorized 
and  it  received  the  earliest  dated  historical  event,  the  “Landing  of  Columbus”  (1492), 
as  the  note’s  reverse  design.  (A  year  later,  the  Act  of  June  3,  1864  permitted  National 
Banks  to  issue  notes  of  $1,  $2,  or  $3  denomination). 
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Fi«».  5.  “The  Declaration 
<>rave(l  by  Girsch  and 


of  Independence.” 
Delnoce  in  1863. 


Large  die  proof,  India  on  card,  en- 
See  Fig.  8 for  identification  Key. 


I'ig.  6.  “The  Surrender  of  (ieneral  liurgoyne  at 
on  card,  of  tlie  engraving  by  Frederick  Girsch. 


Saratoga.”  I.arge  die  proof,  India 
See  Fig.  9 for  identification  Key. 


Of  the  seven  denominations  authorized,  $5,  $10,  $20,  $50,  $100,  $500,  and  $1,000, 
each  using  one  of  the  paintings  in  the  Rotunda  as  its  design,  the  top  three  were  allotted 
to  the  paintings  of  John  Trumbull,  as  his  fell  latest  in  time: 

$100  “Declaration  of  Inclepeiitlence,”  Philadelphia,  July  4,  ijjh- 
Engraved  by  Lewis  Delnoce  and  Frederick  Girsch. 

Printed  by  the  American  Bank  Note  Company. 

$500  “Surrender  of  General  Burgoyne  at  Saratoga,”  October  16,  1777. 

Engraved  by  Frederick  Girsch. 

Printed  by  the  National  Bank  Note  Company. 

$1,000  “General  Washington  Resigning  His  Commission,"  .Annapolis,  December  4,  ipSt. 

Engraved  by  Lewis  Delnoce  and  Frederick  Girsch. 

Printed  by  the  National  Bank  Note  Compain. 
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Fig;.  7.  “Washington  Resigning  His  Commission.”  Large  die  i>roof,  card,  engraved 
by  Girsch  and  Delnoce.  See  Fig.  10  for  identifleation  Key. 

Large  die  proofs  of  these  three  vignettes,  illustrated  here,  are  from  the  collection 
of  Thomas  F.  Morris.  Each  is  about  115  by  55  mm.  in  size,  not  including  the  sur- 
rounding ornamentation.  The  Declaration  of  Independence  does  not  have  the  title  and 

imprint  label  at  the  bottom  center  of  the  engraving.  Through  the  courtesy  of  the 
Yale  University  Press  we  are  able  to  reprint  the  correct  “keys”  to  the  original  paintings. 

When  we  consider  the  amount  of  new  engraving  that  had  to  go  into  the  fronts 

and  backs  of  the  seven  denominations  of  the  National  Bank  Notes  and  the  quality  of 

the  work  performed,  we  can  only  marvel  at  the  speed  with  which  the  finished  notes 
appeared.  The  most-needed  low  denominations  were  put  into  circulation  by  December, 
1863,  and  the  remainder  of  the  series  was  ready  early  in  1864. 

In  design  each  note  consists  of  two  vignettes  on  the  front  (at  left  and  right)  and 
the  large  vignette  on  the  back.  Thus  for  the  seven  notes  there  are  a total  of  21  vignettes, 
not  including  the  letterings,  numeral  counters,  and  ornamental  borders.  The  two  men 
who  were  entrusted  with  the  engraving  of  the  Trumbull  paintings  were  also  busy  with 
other  work  for  this  series.  Where  the  record  is  available,  the  vignettes  attributable 
to  them  are: 

Walter  Shirlaw — $5  back  (wholly  or  in  part). 

Lewis  Delnoce — $10  front  left,  $50  front  right,  $100  front  left,  $100  back  (part),  and  $1,000 
back  (part). 

Frederick  Girsch — $10  back,  $100  back  (part),  $500  back,  and  $1,000  back  (part). 

Lewis  Delnoce  (1822-1890)  had  devoted  himself  to  bank  note  engraving  only  after 
i860  when  he  joined  the  National  Bank  Note  Company.  He  was  born  in  New  York 
City  and  by  1848  was  in  business  for  himself  as  an  engraver  at  120  William  Street 
and  at  96  Fulton  Street.  His  business  card  announced:  “All  kinds  of  Diplomas,  Portraits, 
Dies,  Landscapes,  Ball  Tickets,  Cards,  &c.  neatly  engraved.”  Delnoce  gained  a 
reputation  as  an  admirable  engraver  of  book  illustrations  during  the  period  from  1845 
to  i860.  Between  1851  and  1855  he  worked  under  John  W.  Casilear  of  Toppan,  Car- 
penter, Casilear  & Co.  In  addition  to  the  National  Currency  vignettes,  he  is  credited 
with  the  portraits  for  three  of  the  1870  series  of  postage  stamps  as  issued,  the  loc 
Jefferson,  15c  Webster,  and  90c  Perry;  with  the  vignette  “Reconstruction”  used  on 
the  $100  Legal  Tender  issue  of  1869;  and  with  the  loc  “Eagle  and  Shield”  of  the 
1869  postage  issue. 
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Fig.  12.  Frederick  Girsch.  Line  en- 
graving, 100  X 120  inni.,  on  buff  card. 


When  his  contract  with  the  National  Bank  Note  Co.  was  about  to  expire  in 
1870,  Delnoce  wrote  to  his  employers,  “As  my  contract  expires  tomorrow,  my  desk 
becomes  vacant  as  I perfer  to  work  at  home.”  Lewis  Delnoce  was  very  active  as  a 
freelance  engraver  after  1870  for  all  the  major  bank  note  firms.  His  work  includes 
the  portrait  of  Dom  Pedro  for  the  1878  issue  of  Brazilian  stamps  and  a number  of 
other  engravings  for  the  American  Bank  Note  Co.  Lewis  Delnoce  also  exhibited  ex- 
amples of  his  painting  at  the  National  Academy. 

Frederick  Girsch  (1821-1895)  had  a career  not  unlike  that  of  Delnoce.  He  ex- 
ecuted work  of  all  sorts  in  his  early  years  and  achieved  a measure  of  success  with 
book  and  newspaper  publishers  in  New  York  and  other  cities  before  concentrating  on 
bank  note  engraving.  Frederick  Girsch  was  born  in  Budingen,  Germany,  near  Darmstadt. 
He  early  showed  a natural  talent  in  drawing  and  received  local  encouragement  and 
patronage,  but  after  the  Revolution  of  1848  he  left  for  Paris  and  finally  settled  in 
New  York  in  1849.  In  1851  he  was  probably  employed  in  the  engraving  department 
of  Danforth,  Bald  & Co.  Girsch  did  many  allegorical  vignettes  for  the  National  Bank 
Note  Co.  In  addition  to  his  work  on  the  National  Currency  series,  he  is  credited 
with  the  head  of  Liberty  on  the  15c  and  of  Washington  on  the  25c  denominations  of 
Fractional  Currency,  fourth  issue.  At  the  age  of  73,  Frederick  Girsch  still  produced 
engravings  that  have  been  thought  to  be  as  fine  as  any  he  did  in  his  long  career. 

Other  Uses  of  Trumbull’s  Historical  Paintings 

The  vignette  of  “Washington  Resigning  His  Commission”  was  used  on  one  other 
note — the  $5,000  Federal  Reserve  Note  of  the  1918  Series. 

When  designs  were  prepared  by  the  National  Bank  Note  Co.  for  the  1869  issue 
□ f postage  stamps,  two  of  Trumbull’s  paintings  in  the  Rotunda  (and  the  one  by  \ anderlyn) 
were  chosen  to  be  used.  (Figures  13  and  14)  All  three  of  these  microscopic  master- 
pieces were  engraved  by  James  Smillie.  The  design  of  the  30c  value,  the  “Surrender 
of  General  Burgoyne,”  was  not  accepted,  most  probably  because  the  stamp  would  find 
its  use  mainly  on  mail  to  or  through  Great  Britain  and  this  scene  would  be  impolitic. 
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13.  The  24e  186h  “small  iiii- 
iiieral”  essay.  Knj»ravins  of  the 
“l)<*elaratioii  of  In(lei)en(leiiee’’  by 
Janies  Smillie.  (Twice  size) 


1 ij».  14.  The  3()e  1800  essay  with 
vij»iiette  of  “Surrender  of  Tlur^oyne” 
as  engraved  by  Janies  Smillie.  (Twice 
size) 


Fijj.  15.  “The  Surrender  of  Bur^oyne”  as  used  in  1927. 

Vignette  engraved  by  J.  4]issler.  (Twice  size) 

General  Burgoyne’s  surrender  at  Saratoga  was  commemorated  in  1927,  the  150th 
anniversary,  on  a 2c  postage  stamp.  The  vignette  is  after  Trumbull’s  miniature  in 
oil  at  Yale  and  was  engraved  by  J.  Eissler.  Col.  John  Trumbull  himself  was  celebrated 
as  an  “American  Artist’’  on  a 1968  6c  stamp  which  showed  a portion  of  his  “Battle 
of  Bunker’s  Hill.” 


NOTES 

(1)  Letter  to  Thomas  Jefferson,  June  ii,  1789.  Quoted  in  Trumbull,  Autobiography.  New  ^'ork 
and  Ne«'  Haven:  1841. 

(2)  Trumbull,  Autobiography,  page  89. 

(3)  Theodore  Sizer,  The  Jf’orks  of  Colonel  John  Trumbull.  New  Haven:  Yale  Lbiiv.  Press.  1930. 

The  Yale  Univ.  Art  Gallery  has  a preliminary  sketch  with  the  notation,  “first  idea  of  Declaration 
of  Independence,  Paris,  Sept.  1786,”  pencil  sketch  by  Trumbull,  and  ink  sketch  by  Thomas  Jefferson, 
“done  by  Mr.  Jefferson  ...  to  convey  an  idea  of  the  Room,  in  which  congress  sat  . . page  72. 

(4)  Charles  E.  Fairman,  Art  and  Artists  of  the  Capitol.  Washington:  Government  Printing  Office. 
1927.  This  illustrated  volume  also  reprints  a number  of  original  letters  and  documents  concerning 
its  subject.  However,  the  “key”  to  Trumbull’s  “Declaration  of  Independence”  is  not  the  correct 
one;  see  John  Hill  IMorgan,  Paintings  of  John  Trum  bull,  page  38. 

(3)  John  Durand,  The  lafe  and  Times  of  A.  B.  Durand.  New  York:  Charles  Scribner’s  Sons.  1894, 
pages  25-27. 
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(6)  Theodore  Sizer,  article  “John  Trumbull”  in  Dictionary  of  American  Biography.  New  York:  Chas. 
Scribner’s  Sons.  1936. 

(7)  Virgil  Barker,  American  Painting : History  and  Interpretation.  New  York:  Vlacmillan  Co.  1950, 
pages  463-469. 

(8)  John  Hill  Morgan,  Paintings  of  John  Trumbull.  New  Haven:  Yale  Univ.  Press.  1926,  page  22. 
Yale  charged  admission  to  the  “Trumbull  Gallery,”  receiving  $930  in  1832  and  $847  in  1833. 

(9)  Theodore  Sizer,  The  Works  of  Col.  John  Trumbull,  page  5. 

(10)  Clarence  Brazer,  article  “A  Historical  Catalogue  of  U.  S.  Stamp  Essays  and  Proofs”  in  Collectors 
Club  Philatelist,  April,  1941,  page  1 10. 

(11)  Clarence  Brazer,  op.  cit.;  July,  1940,  pages  170,  173;  January,  1941,  pages  29  and  34;  October, 
1942,  pages  243  and  252.  Also:  Sol  Altmann,  “U.  S.  Designers  and  Engravers”;  containing  a 
list  of  the  engravings  in  the  Brazer  card  file. 

(12)  Clarence  Brazer,  op.  cit.;  January,  1941,  page  33.  Also:  David  McNeely  Stauffer,  American 
Engravers  Upon  Copper  and  Steel,  New  York:  1907.  V^ol.  I,  page  loi.  Also:  Dictionary  of 
American  Biography. 

(13)  Fred  Scheuren,  article  “An  Essay-Proof  History  of  the  U.S.  1869  Issue”  in  The  Essay-Proof 
Journal,  #106  (Spring,  1970)  and  #107  (Summer,  1970).  Also:  Theodore  Sizer,  article  “Trumbull’s 
Paintings  on  Postage  Stamps”  in  The  American  Philatelist,  (June,  1949),  pages  704-706. 


Identification  Key  to  “The  Declaration  of  Independence,”  July  4,  1776  at  Philadelphia 


1.  George  Wythe,  V'’irginia 

2.  William  Whipple,  New  Hampshire 

3.  Josiah  Bartlett,  New  Hampshire 

4.  Thomas  Lynch,  South  Carolina 

5.  Benjamin  Harrison,  Virginia 

6.  Richard  Henry  Lee,  V^irginia 

7.  Samuel  Adams,  Massachusetts 

8.  George  Clinton,  New  York 

9.  William  Paca,  Maryland 

10.  Samuel  Chase,  Maryland 

11.  Richard  Stockton,  New  Jersey 

12.  Lewis  Morris,  New  York 

13.  William  Floyd,  New  York 

14.  Arthur  Middleton,  South  Carolina 

15.  Thomas  Heyward,  Junior,  South  Carolina 

16.  Charles  Carroll  of  “Carrollton,”  Maryland 

17.  Robert  Morris,  Pennsylvania 

18.  Thomas  Willing,  Pennsylvania 

19.  Benjamin  Rush,  Pennsylvania 

20.  Elbridge  Gerry,  Alassachusetts 

21.  Robert  Treat  Paine,  Massachusetts 

22.  William  Hooper,  North  Carolina 

23.  Stephen  Hopkins,  Rhode  Island 

24.  William  Ellery,  Rhode  Island 


2v  George  Clymer,  Pennsylvania 

26.  Joseph  Hewes,  North  Carolina 

27.  George  Walton,  Georgia 

28.  James  Wilson,  Pennsylvania 

29.  Abraham  Clark,  New  Jersey 

30.  Francis  Hopkinson,  New  Jersey 

31.  John  Adams,  Massachusetts 

32.  Roger  Sherman,  Connecticut 

33.  Robert  R.  Livingston,  New  York 

34.  Thomas  Jefferson,  Virginia 

35.  Benjamin  Franklin,  Pennsylvania 

36.  Thomas  Nelson,  Junior,  V'’irginia 

37.  Francis  Lewis,  New  York 

38.  John  Witherspoon,  New  Jersey 

39.  Samuel  Huntington,  Connecticut 

40.  William  Williams,  Connecticut 

41.  Oliver  Wolcott,  Connecticut 

42.  Charles  Thompson,  Pennsylvania 

43.  John  Hancock,  President,  Massachusetts 

44.  George  Read,  Delaware 

4v  John  Dickinson,  Pennsylvania 

46.  Edward  Rutledge,  South  Carolina 

47.  Thomas  McKean,  Delaware 

48.  Philip  Livingston,  New  York 


Identification  Key  to  “The  Resignation  of  Gen.  Washington,”  at  Annapolis,  Alaryland,  December  23,  1783 


1.  Thomas  Mifflin,  President,  Member  of  Con- 

gress, Pennsylvania 

2.  Charles  Thompson,  Secretary,  ]\I.  C.,  Penn- 

sylvania 

3.  Elbridge  Gerry,  M,  C.,  Massachusetts 

4.  Hugh  Williamson,  M.C.,  North  Carolina 

5.  Samuel  Osgood,  M.  C.,  Massachusetts 

6.  Eleazer  McComb,  M.  C.,  Delaware 

7.  George  Partridge,  M.  C.,  Massachusetts 

8.  Edward  Lloyd,  M.  C.,  Maryland 

9.  Richard  Dobbs  Spaight,  M.  C.,  North  Carolina 

10.  Benjamin  Hawkins,  M.  C.,  North  Carolina 

11.  Abiel  Foster,  M.  C.,  New  Hampshire 

12.  Thomas  Jefferson,  M.  C.,  V'irginia 

13.  Arthur  Lee,  M.  C.,  Virginia 

14.  David  Howell,  M.  C.,  Rhode  Island 

15.  James  Monroe,  M.  C.,  V^irginia 


16.  Jacob  Read,  M.  C.,  South  Carolina 

17.  James  Madison,  spectator,  V'’irginia 

18.  William  Ellery,  VLC.,  Rhode  Island 

19.  Jeremiah  Townley  Chase,  VI.  C.,  Vlaryland 

20.  Samuel  Hardy,  M.  C.,  Virginia 

21.  Cadwalader  VIorris,  VI.  C.,  Pennsylvania 

22.  Gen,  George  Washington,  Commander-in-Chief 

23.  Lieut.  Col.  Benjamin  Walker,  Aide-de-Camp 

to  Gen.  Washington 

24.  Lieut.  Col.  David  Humphreys,  Aide-de-Camp 

to  Gen.  VV'ashington 

25.  Vlaj.  Gen.  William  Smallwood,  spectator, 

Vlaryland 

26.  Brig.  Gen.  Otho  Holland  Williams,  spectator, 

Maryland 

27.  Lieut.  Col.  Samuel  Smith,  spectator,  Vlaryland 
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to  John  Truinbiiirs  “Declaration  of  Indei)eiKlence.’’  Courtesy  of  Yale  Univ.  Press. 


14 
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Fig.  10.  KEY  to  John  Triinibiiirs  “Resignation  of  (General  Wasliington.’’  Courtesy  of  Yale  Ihiiv.  Press. 
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28.  Lieut.  Col.  John  Eager  Howard,  spectator, 

•Maryland 

29.  Charles  Carroll  of  “Carrollton”  and  his  two 

daughters,  spectators,  Maryland 

30.  i\Irs.  George  (.Martha  Custis)  Washington, 


and  her  three  grandchildren,  spec- 
tators, \’irginia 

31.  Daniel  of  St.  Thomas  Jenifer,  spectator, 
Alaryland. 


Identification  Key  to  “The  Surrender  of  Gen.  Burgoyne  at  Saratoga,”  New  York,  October  17,  1777 


1.  Maj.  William  Lithgow,  iith  Alassachusetts 

Regt. 

2.  Col.  Joseph  Cilley,  ist  New  Hampshire  Regt. 

3.  Brig.  Gen.  John  Stark,  New  Hampshire 

Militia 

4.  Capt.  Thomas  Youngs  Seymour,  2nd  Con- 

tinental Dragoons 

5.  Alaj.  William  Hull,  8th  Massachusetts  Regt. 

6.  Col.  John  Greaton,  3rd  Alassachusetts  Regt. 

7.  Lieut.  Co.  Henry  Dearborn,  3rd  New  Hamp- 

shire Regt. 

8.  Col.  Ale.xander  Scammell,  3rd  New  Hamp- 

shire Regt. 

9.  Col.  Alorgan  Lewis,  Deputy  Quartermaster 

General,  Northern  Department 

10.  A'laj.  Gen.  William  Phillips,  British,  Royal 

Regt.  of  Artillery 

11.  Lieut.  Gen.  John  Burgoyne,  British 

12.  Maj.  Gen.  Friedrich  Adolf  Riedesel,  Baron 

Eisenbach,  German 

13.  Lieut.  Col.  James  Wilkinson,  Deputy  Adjutant 

General,  Northern  Department 


14.  Alaj.  Gen.  Horatio  Gates 

15.  Col.  William  Prescott,  Massachusetts  Militia 

16.  Col.  Daniel  Morgan,  iith  \'irginia  Regt. 

17.  Col.  Rufus  Putnam,  5th  Massachusetts  Regt. 

18.  Lieut.  Col.  John  Brooks,  8th  Massachusetts 

Regt. 

19.  Rev.  Enos  Hitchcock,  Chaplain,  loth  Mas- 

sachusetts Regt. 

20.  Lieut.  Col.  Robert  Troup,  Aide-de-Camp  to 

Gen.  Gates 

21.  1st  Lieut.  Elnathan  Haskell,  Adjutant,  14th 

M assachusetts  Regt. 

22.  Alaj,  John  Armstrong,  Aide-de-Camp  to  Gen. 

Gates 

23.  Philip  John  Schuyler 

24.  Brig.  Gen.  John  Glover,  Continental  Army 

25.  Brig.  Gen.  William  Whipple,  New  Hamp- 

shire Alilitia 

26.  Alaj.  Alatthew  Clarkson,  Aide-de-Camp 

27.  Maj.  Ebenezer  Stevens,  Independent  Battalion 

of  Artillery,  Continental  Army. 
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Farewell  to  Americam  IBank  Note  Co. 


The  famous  old  name  “American  Bank 
Note  Company,”  which  has  survived  a 
century  of  associations,  consolidations  and 
mergers,  is  to  be  cast  aside  in  favor  of 
the  name  “International  Banknote  Co., 
Inc. 

During  the  corporate  merger  craze  of 
the  1960’s,  control  of  the  majority  of  its 
shares  of  stock  was  acquired  by  a group 
of  investors  who  had  previously  taken  over 
the  B.  T.  Babbitt,  Inc.  concern,  manu- 
facturers of  household  cleanser  products. 
It  continued  to  operate  as  American  Bank 
Note  and  eventually  became  the  only  pro- 
fitable unit  of  B.T.B.  Corp.,  as  the  parent 
concern  had  become  known. 

Eventually  BTB  disposed  of  most  of  its 
other  diversified  units  and  now,  through 


complicated  financial  maneuvering,  “is  pri- 
marily involved  in  the  fields  of  financial 
and  related  services  through  its  most  im- 
portant subsidiary,  American  Bank  Note 
Company,”  in  the  words  of  a proxy  state- 
ment. BTB  now  owns  in  excess  of  95% 
of  the  common  and  preferred  stock  of 
ABN  and  “presently  intends  to  acquire 
the  business  of  American  Bank  Note  Com- 
pany through  a merger  of  American  Bank 
Note  Company  with  a wholly-owned  sub- 
sidiary of  the  Company.” 

BTB  therefore  has  proposed  to  change 
the  Certificate  of  Incorporation  to  read: 
“The  name  of  the  Corporation  is  Inter- 
national Banknote  Company,  Inc.”  Thus 
it  is  likely  that  by  early  1973  American 
Bank  Note  will  be  no  more. 
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- Editor’s  Note;  Dr.  Lynda  Christian’s  exposition  of  “Problems  of  Defining  v 
y Essays  and  Proofs  of  United  States  Stamps”  published  in  Journal  No.  116  has 
0 struck  a responsive  chord,  indicating  that  other  thoughtful  collectors  are  restive  under  y 
^ Essay-Proof  Society  accepted  definitions.  The  following  reactions  are  published  0 
^ without  editorial  comment  in  the  hope  that  they  will  stimulate  further  discussion  ^ 
x and  an  eventual  rewriting  of  our  terminology,  a worthy  project  for  The  Essay- 
^ Proof  Society.  ^ 
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A Proposal  for  tlie  Classification  of  Essays,  Proofs 

and  Issned  Stamps 


By  Roland  Riistad 


r 


1HE  following  definitions  are  set  forth 


in  an  attempt  to  classify  all  of  the 
various  printings  related  to  postage 
stamp  design.  In  these  definitions,  the  de- 
sign of  the  printed  impression  is  all-im- 
portant. I agree  with  Dr.  Brazer  that 
such  distinguishing  features  as  color  or 
paper  type  should  not  enter  into  the  de- 
scriptions at  this  point. 


I have  set  up  three  major  classifications. 
7'  h e s e are  ESSAYS,  PROOFS,  and 
ISSUED  STAMPS.  In  addition,  I am 
listing  three  other  important  descripitions 
which  are  used  to  further  classify  the 
items.  I think  that  with  these  following 
six  descriptions  any  printed  impression  of 
which  I am  aware  can  be  classified: 


MAJOR  CLASSIFICATIONS 

ESSAY — A postage  stamp  design  cre- 
ated prior  to  and  differing  from  the  design 
of  the  issued  stamp,  this  design  not  being 
valid  for  postage  in  any  form. 

PROOF — A printed  impression  exactly 
like  that  of  the  issued  stamp  but  not  post- 
ally  used,  and  created  prior  to  the  issued 
stamp. 

ISSUED  STAMP— The  final,  approved 
stamp  design  as  used  for  postage. 


Qualifying  Descriptions 

Re-issue — An  issued  postage  stamp 
similar  in  design  to  a previous  issue  and 
issued  after  the  period  of  issue  of  the 
original  stamps. 

(I  must  at  this  point  define  two  terms 
that  have  been  used  in  the  previous  sen- 
tence. The  word  “similar”  is  used  to 
mean  a very  minute  variance,  if  any,  from 
the  original  design,  with  the  main  design 
features  remaining  the  same,  such  as 
would  be  found  in  the  difference  between 
the  original  15c  values  of  1869  and  the 
so-called  “type  III”  design  of  the  1875 
re-issue. 

By  “period  of  issue”  I refer  not  to  the 
dates  of  use  of  a particular  issue,  but 
rather  the  date  of  first  issue  to  the  time 
when  production  of  that  issue  ceases.  For 
“regular  issues”  this,  for  convenience, 
would  be  from  the  first  day  of  issue  until 
the  first  day  of  issue  of  a replacement 
stamp.  For  commemoratives  this  would 
be  a one-day  period — the  first  day  of  issue, 
because  these  are  generally  all  printed  be- 
fore they  are  issued  in  a limited  quantity. 
If  additional  quantities  are  printed  later, 
as  has  happened  with  some  of  our  newer 
commemoratives,  these  would  be  re-issues 
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even  though  they  may  be  indistinguishable 
from  the  originals.) 

Reprint — An  issue  of  postage  stamp  de- 
signs, similar  to  a previous  issue,  but  is- 
sued after  the  period  of  issue  of  the 
original  designs,  and  not  valid  for  postal 

use. 

Experiment — A design  impression  made 
during  the  period  of  issue  of  the  issued 
stamps,  and  not  used  for  postage.  Such 
an  impression,  if  different  than  the  issued 
stamp,  would  be  an  experimental  essay. 
If  the  same  as  the  issued  stamp,  it  would 
be  an  experimental  proof. 

The  above  are  the  major  classifications 
and  qualifying  descriptions  that  I propose. 
What  follows  is  the  classification  of  some 
stamp  impressions  according  to  these  de- 
scriptions : 

“Special  Printings''  of  1875  later: 
These  would  be  reissues  or  reprints,  de- 
pending on  whether  they  were  postally 
used  or  not.  (For  example,  Scott  Nos.  3 
and  4 would  be  reprints.) 

The  card  proofs  of  187 Q-g^,  the  “At- 
lanta" card  proofs,  and  the  small  die 
proofs  of  1904  and  1915:  These  are  re- 
print proofs.  They  were  all  printed  after 
the  period  of  issue  of  the  issued  stamps, 
and  are  similar  in  design  and  were  not 
used  for  postage.  The  proofs  of  different 
colors,  like  the  Atlanta  proofs,  would  be 
trial  color  reprint  proofs. 

The  Schernikow  impressions  of  1903: 
These  would  be  reprint  essays. 

The  Jc  Lake  and  Scarlet,  Scott's  Nos. 
66  and  74:  These  would  be  experimental 
proofs.  They  were  printed  during  the 
period  of  issue  of  the  regular  stamps,  the 
designs  are  the  same,  and  they  were  not 
used  for  postage.  A more  complete  de- 
scription might  be  that  they  are  trial  color 
experimental  proofs. 

The  1861  “first  design" : The  ic,  3c,  5c, 
I2C,  and  90c  values  would  be  essays,  or 
completed  essays,  if  one  chooses.  They 
differ  in  design  from  the  issued  stamps, 
preceded  the  issued  stamps,  and  were  not 
used  for  postage.  (The  reprints  of  these 
particular  designs  that  were  issued  later 
should,  I believe,  be  called  reprint  essays. 


Previously  I have  put  all  of  the  reprints 
into  the  reprint  proof  category,  which 
could  also  apply.) 

The  IOC  and  24c  values  are  now,  and 
always  have  been  postage  stamps,  whether 
they  are  mint  or  used,  and  should  be 
classified  as  such.  Impressions  that  pre- 
ceded the  issue  of  these  two  values  would 
be  considered  proofs  with  the  exception  of 
any  preceding  designs  that  differed  from 
the  issued  stamps. 

The  30c  value  must  be  considered  a 
finished  trial  color  proof,  the  same  design 
as  the  issued  stamp,  but  not  used  for  post- 
age. 


“I  find  the  collecting  and  study  of  these 
various  items  far  too  interesting  to  war- 
rant the  current  impractical  and  sometimes 
inconceivable  way  we  have  of  listing 
them.” 


SUGGESTED  1861  ISSUE  LISTING 

While  on  the  subject  of  the  so-called 
“first  designs,”  I have  some  thoughts  about 
the  catalog  listings  of  these  items  as  well 
as  the  1861  issue  itself.  No  matter  how 
many  words  have  been  written  or  will  be 
written  about  the  current  catalog  classifi- 
cations for  the  1861  period,  our  biggest 
stumbling  block  here  is  the  enormous 
value  that  some  of  these  items  have  at- 
tained and  the  fear  that  this  value  may 
diminish  if  the  listings  are  changed.  It 
seems  to  me  that  just  about  everyone 
would  like  to  see  some  kind  of  change  in 
the  listings,  so  I would  like  to  make  some 
suggestions  here  also. 

I would  suggest  that  they  be  left  in 
the  catalogs  where  they  are,  with  some 
changes  in  the  listing  of  a few  items.  I 
would  classify  the  essays — the  ic,  3c,  5c, 
I2C  and  90c  values  as  “experimental  es- 
says” or  “finished  essays,”  and  number 
them  (using  Scott)  ^55“59-  ^^e  next 

three  numbers  would  be  “experimental” 
or  “finished”  proofs  and  would  include  the 
30c  value  and  the  two  3c  values  (Lake 
and  Scarlet).  We  would  then  have  *60 — 
30c;  ^61 — 3c  Lake;  and  ^62 — 3c  Scarlet. 
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T here  would  also  be  some  changes  in 
the  numerical  listings  of  the  issued  stamps 
as  follows; 

No.  63 — 1C  (These  are  major  numbers,  \arieties 
would  be  a.,  b.,  etc.) 

No.  64—  2c  “Black  Jack” 

No.  63 — 3c  pink 
No.  66 — 3c  rose 
No.  67 — 5c  buflF 
No.  68 — 5c  red-brown 
No.  69 — 5c  brown 

No.  70 — IOC  Type  I (formerly  No.  58) 

No.  71 — IOC  Type  II 

No.  72 I2C 

No.  73 — 15c 

No.  74 — 24c  violet  (formerly  No.  60) 

No.  73 — 24c  gray-lilac  (formerly  No.  60a) 
a.  24c  steel  blue 
No.  76 — 24c  red-violet  of  1862 
a.  24c  brown-violet 
No.  76B — 24c  Lilac  of  1863 

c.  gray 

d.  blackish-violet 
No.  77 — 30c 

No.  78 — 90c 

These  are  my  suggestions.  I may  have 
overlooked  some  very  important  point  that 
needs  to  be  considered,  but  in  the  absence 
of  such  a consideration,  what  I have  sug- 
gested may  be  helpful  in  straightening  out 
the  dilemma  in  which  we  all  find  ourselves 
now.  At  least,  that  is  my  hope.  I find 
the  collecting  and  study  of  these  various 
items  far  too  interesting  to  warrant  the 
current  impractical  and  sometimes  incon- 
ceivable way  we  have  of  listing  them.  (If 
we  can  list  the  8c  stamp  of  1893  as  part 
of  the  1890  issue,  why  can’t  we  list  the 
2c  stamp  of  1863  as  part  of  the  1861  is- 
sue?) 

As  I stated  above,  much  has  been 
written  on  the  subject  and  much  more 
will  probably  be  written.  Let’s  all  write 
and  maybe  w’e  can  get  things  changed. 


Comments  by  Robert  G.  Stone 

WITH  regard  to  Dr.  Christian’s 
views  on  the  Brazer  definitions  of 
proofs  and  essays,  it  must  have 
been  clear  to  many  U.  S.  specialists  that 
the  traditional  designations  have  been  quite 
deficient  (misleading).  It  should  not  be 
difficult  to  arrive  at  some  consensus  for 
a revision  of  the  Brazer  terminology  for 


U.  S.  proofs  and  essays  since  the  require- 
ments are  quite  evident. 

But  it  may  be  noted  that  the  situation 
is  almost  as  bad  in  the  literature  and 
practice  on  proofs  and  essays  of  many 
foreign  countries.  Would  it  be  too  much 
to  hope  that  an  internationally  serviceable 
set  of  terminology  could  be  developed,  at 
least  for  the  English  language?  It  would 
be  very  difficult,  first  because  many  coun- 
tries have  had  some  peculiar  sorts  of 
proofs  and  some  not  well  understood,  and 
each  country  may  have  traditional  uses 
and  concepts  that  don’t  change  easily;  and 
what  means  are  available  to  get  the  knowl- 
edgeable people  to  work  together  on  this? 

As  to  Dr.  Christian’s  revised  sugges- 
tions: if  we  have  “real  proofs”  what  are 
“unreal  proofs”?  Things  are  either 
proofs  or  they  aren’t.  “Large”  and  “small” 
die  proofs  may  be  meaningful  for  U.  S. 
but  not  for  other  countries,  because  they 
often  trimmed  the  proofs.  The  trouble 
with  the  “reprint”  concept  is  that  when  a 
given  design  was  used  again  for  later 
issue  “real  proofs”  were  made  anew;  are 
they  “reprints”?  As  I have  stated  before 
in  several  places,  the  attempt,  however 
logically  appealing,  to  classify  proofs  and 
essays  according  to  their  purpose  of  func- 
tion is  simply  impracticable  or  impossible 
in  practice.  First  we  need  a standard  sys- 
tem of  description,  after  which  purpose 
or  function  can  be  added,  if  known,  or 
speculated  upon. 

Dr.  Christian  didn’t  mention  that 
Brazer’s  idea  of  an  “essay”  gets  one  into 
the  silly  business  of  calling  any  “real  proof” 
that  happens  to  deviate  if  only  slightly 
from  the  final  accepted  version  an  “essay”; 
Edwin  Mueller  points  that  out  and  I 
have,  too,  on  occasion. 

We  also  need  a special  terminology  to 
refer  to  original  paintings  and  sketches, 
photos,  etc.  used;  Brazer,  I think,  called 
these  “essays”  but  that  is  very  confusing. 


“First  we  need  a standard  system  of 
description,  after  which  purpose  or 
function  can  be  added,  if  known,  or 
speculated  upon.” 
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The  Models  Used  for  the  U.S«  Stamps 

of  1890  M893 

By  George  W.  and  Eleanor  M.  Karl 

© 1973  George  W.  and  Eleanor  M.  Karl 

Xhe  90c  (Peripatetic  Cooimodore  Perry) 


N CONNECTION  with  a specialized  collection  of  the  1890-1893  issue  of  the  U.  S. 
(essays  and  proofs  through  stamps  and  covers),  we  felt  it  would  be  interesting  to 
go  back  to  the  original  models  used  by  the  designer,  believed  to  be  Alfred  IMajor,  in 
creating  the  stamps. 


This  proved  to  be  no  easy  task.  Although  some  research  has  been  done  on  this 
subject  (notably  by  Les  Schriber,  Sr.  in  his  excellent  Encyclopedia  of  Designs,  Designers, 
Engravers,  Artists  of  the  United  States  Postage  Stamps),  we  wanted  to  ascertain  not 
only  the  precise  identity  of  each  model  but  their  present  whereabouts. 

H ere  is  the  story  of  one  of  them — the  statue  of  Commodore  Oliver  Hazard  Perry 
by  William  Walcutt,  which  was  the  model  for  the  90c  stamp  of  this  Issue  (Scott  No. 
229)  as  well  as  for  a number  of  other  U.  S.  stamps  (Scott  Nos.  144,  156,  166,  177,  191, 
202  and  261 ) . 


Figure  1.  Head  of  Walcutt’s  original  plaster  east 


Walcutt’s  larger-than-life  statue  of  the  young  Commodore  (he  died  at  34),  carved 
of  fine  Carrara  marhle,  was  unveiled  in  Cleveland,  Ohio  on  September  10,  i860  on  the 
site  of  what  is  now  Public  Square  (corner  of  Superior  and  Ontario  Streets).  The  oc- 
casion was  the  47th  anniversary  of  Perry’s  victory  over  the  British  at  the  Battle  of 
Cake  Erie,  and  a cro\\  d said  to  have  numbered  over  100,000  led  by  Perry’s  son  and 
his  flagship  surgeon,  listened  to  eye-witness  accounts  of  the  stirring  event  and  witnessed 
a reenactment  of  the  battle  on  the  nearby  lake. 
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Figure  2.  WaF  utt’s  original  pLister  cast 


In  1867,  the  first  of  many  subsequent  moves  took  place,  and  the  statue  \\as  taken 
off  its  stone  base  and  placed  on  a 17-foot  granite  pedestal— a gift  of  Rhode  Island, 
birthplace  of  Commodore  Perry — in  the  center  of  the  intersection.  "Phis  turned  out 
to  be  an  injudicious  choice  of  location  because  traffic  along  Superior  and  Ontario  Streets, 
even  in  those  early  days,  was  busy  and  in  1879  the  statue  and  foundation  were  moved 
off  the  center,  to  the  southeast  corner  of  the  Square. 


The  Kssay-Proof  Journal  No.  117 


23 


Fijjiire  ;i.  New  bronze  eastiuj»  at  first  site  in  Gordon  Park 
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Figure  4.  New  bronze  casting  at  present  site  in  Gordon  Park 


Three  years  later,  after  acrimonious  litigation  reaching  to  the  level  of  the  State 
Supreme  Court,  Perry  lost  out  to  the  Soldiers’  and  Sailors’  Monument  and.  wrapped 
in  burlap,  was  ignominiously  put  in  storage.  He  was  taken  out  of  moth  balls  in  1884 
and  placed  at  the  north  end  of  Lake  Erie  in  Wade  Park.  Not  for  long,  however,  for 
in  1913  Perry  lost  out  again,  this  time  to  the  Cleveland  Museum  of  Art  which  re- 
placed it  in  that  location,  and  found  himself  moved  to  another  lakeside  location  in  (iordon 
Park. 
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Weather,  vandalism  and  repeated  moves  had  taken  their  toll,  however,  and  the 
statue  was  now  missing  a foot,  a hand,  the  nose  and  the  saber.  Deterioration,  in  fact, 
had  reached  such  a serious  point  that  Rhode  Island  state  officials,  visiting  Cleveland, 
asked  for  permission  to  use  Walcutt’s  original  plaster  cast  (see  Figures  i and  2)  in 
the  Western  Reserve  University  to  create  a bronze  replica.  This  served  to  shame  the 
Ohio  citizenry  into  action,  and  the  Early  Settlers  Association  promptly  organized  a 
campaign  which  raised  $10,000  for  the  purpose  of  repairing  the  marble  statue  and 

casting  Walcutt’s  plaster  cast  in  bronze.  Herman  N.  Matzen  (an  Ohioan  himself  like 

Walcutt)  was  commissioned  to  do  the  repair  work,  and  the  Roman  Bronze  Works  of 
Brooklyn,  New  York  undertook  to  do  the  casting. 

June  14,  1929,  Flag  Day,  saw  the  unveiling  of  the  new  heroic  bronze  in  Cleveland’s 
Gordon  Park  (Figure  3 — statue  in  early  1940’s  showing  ropes  used  to  fasten  winter 
burlap  protection)  and  finally  in  1951,  it  was  moved  one  more  time,  still  in  the  Park, 

closer  to  the  aquarium  where  it  stands  to  this  day  (Figure  4). 

As  for  the  original  marble,  it  was  duly  and  skillfully  repaired — only  to  be  re- 
wrapped in  burlap  once  more  and  stored  in  various  sheds!  Fortunately  this  was  not 
to  be  the  sad  end  of  the  trail  for  Walcutt’s  masterpiece,  for  in  1937  the  City  of  Cleve- 
land made  a gift  of  the  marble  statue  to  Perrysburg,  Ohio  where  it  stands  today  in  a 
splendid  memorial  overlooking  the  Maumee  River. 

Photo  credits: 

(Figures  i,  2 and  4)  Elroy  Sanford,  Willoughby,  Ohio,  reproduced  by  permission  of  the  Western  Reserve 
Historical  Society 

(Figure  3)  Cleveland  Plain  Dealer 


Czecli  Songbirds  Set  of  1972  Memorializes 

Its  Designer 

Unheralded  in  the  philatelic  press  and  perhaps  discriminated  against  because  of 
their  “Iron  Curtain’’  origins  are  the  contemporary  engraved  issues  of  Czechoslovakia. 
That  nation  has  developed  a distinctive  style  that  would  identify  its  stamps  even  if  the 
country  name  were  omitted.  One  of  the  most  recent  examples  of  the  Czech’s  incredibly 
delicate,  soft,  pastel-hued  engravings  complemented  by  appropriate  calligraphic-typography 
is  the  “songbirds”  set  issued  Dec.  15,  1972. 

All  six  stamps  were  designed  by  Mirko  Hanak,  who  also  did  the  “fauna”  set  of 
December  1963.  This  talented  book  illustrator  and  nature  lover  died  in  late  1971,  and 
the  drawings  for  the  songbirds  set  were  selected  from  his  work  and  prepared  for  pro- 
duction by  Vladimir  Kovarik. 

The  three  lower  denominations  are  arranged  vertically  and  were  printed  by  a com- 
bination intaglio-gravure  process.  The  three  higher  denominations  are  slightly  smaller 
and  arranged  horizontally.  They  were  printed  from  flat  intaglio  plates  by  the  classic 
method — one  plate  for  each  of  the  four  colors  inserted  into  the  press  by  hand. 

The  birds  depicted  in  great  detail  are  a young  cuckoo,  a mature  cuckoo,  a magpie, 
a bullfinch,  a goldfinch,  and  a song  finch.  With  their  fine  detail,  so  life-like  that  one  feels 
he  can  almost  touch  the  feathers,  they  are  especially  enchanting  in  a world  of  banal 
flora  and  fauna  topicals. 
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The  Pictorial  Issues  of  French 
Colonies,  1891^1941 

A Half  ^Century  of  Design  andl 


By  Robert  G.  Stone 

(Continued  from  Journal  No.  116,  Page  163) 

(Photographs  by  Adrien  Boutrelle) 

II.  C2.  Madagascar  1908  (Scott  T>i>es  A9,  D2;  Yvert  Type  a and  Taxe  Palais) 

Plans  A Long  Time  Aborning 

This  is  the  second  colony  fortunate  to  get  an  early  typo  replacement  for  its  unhappy 
Merwart-Dammann  recess  stamps  of  1903.  In  fact,  Madagascar  was  so  displeased 
with  its  ugly  little  Zebus  (or  “feather  dusters”  as  the  French  derided  them),  that 
already  in  1904,  one  year  later,  it  obtained  a commitment  from  the  Ministry  for  a 
new  issue  in  the  typo  program.  The  Governor,  influential  in  Ministry  circles,  was 
apparently  very  insistent  on  this;  and  Madagascar  was  a very  important  colony.  So 
the  press  w’as  reporting  by  mid-1904  that  “Madagascar  will  have  new  stamps  from 
the  Boulevard  Brune  (AFT)”  and  that  “a  dues  stamp  is  in  preparation  which  wdll  have 
a view  of  the  Governor’s  palace  at  Tananarive,  to  be  ready  in  early  1905”  {UEcho 
de  la  T.,  1904,  p.  508). 

Well,  nothing  happened  in  1905,  though  Montader  {Postilion,  1905,  p.  6 and  106) 
had  a correspondent  who  wrote  him  from  Tananarive:  “I  can  advise  you  of  new  stamps 
for  1905,  even  more  ugly  than  the  present  ones,  but  here  w’e  will  probably  get  sur- 
charges of  5c  and  15c  on  the  5fr — they  have  enough  5fr  stamps  in  stock  for  900  years.” 
(Later  in  the  year  the  Ministry  cabled  the  colony  to  stop  the  production  of  these  sur- 
charges.) His  correspondent  wrote  again  only  a month  or  two  afterward  that  “there 
will  be  a new  issue  of  Madagascar  showing  various  w’orks  along  the  Tamatave-Tanan- 
arive  railroad  and  other  subjects  of  the  island”  {Postilion,  1905,  p.  33). 

In  1906  the  press  reflected  an  even  more  incessant  propaganda  about  the  planned 
new  issue.  Maury  {Coll.  T.P.  1906,  p.  40)  reported,  “The  stamps  of  1903  are  begin- 
ning to  run  out  and  will  not  be  reprinted  in  recess^ — any  replacements  will  have  to 
be  new  engravings  and  in  typo  by  the  AFT;  no  one  will  complain.”  And  shortly  he 
added,  “The  projected  Madagascar  stamps  signed  A.  July  were  to  represent  a filanzana, 
a mountain,  a tunnel,  a train,  and  a perspective  view  of  the  palace  of  Rananvalo  III. 
The  project  must  have  been  abandoned  as  one  doesn’t  hear  any  more  talk  of  it.”  {CTP, 
p.  122)  Later  in  1906  Maury  announced  (p.  377):  “Now  wt  are  informed  that  the 
Governor  has  ordered  stamps  with  his  choice  of  subject,  completely  different  from  the 
1903  set.  It  will  represent  a colonist  riding  in  a filanzana,  sort  of  chair  on  two  wooden 
poles  carried  by  porters  on  their  shoulders,  and  a troupe  of  travellers  on  foot  passing 
in  the  opposite  direction.  The  whole  set  will  be  of  this  one  design,  in  large  rectangular 
vertical  format  and  bi-colored.” 

At  last  the  plans  seem  to  have  jelled  fairly  definitely.  In  December  (1906)  the 
Revue  Fr.  de  Coll.  (p.  188)  indicated  that  the  Madagascar  pictorial  stamps  planned 
for  such  a long  time  were  about  to  come  out  soon.  About  the  same  time  the  Jn.  des 
Philatelistes  (1906,  p.  161)  implied  that  they  had  seen  the  new  design,  by  an  ambiguous 
remark  that  “the  new  Madagascar  pictorial  stamps  could  have  been  better  done  but 
if  the  execution  must  be  as  bad  as  the  latest  Guadeloupe,  Guinea,  and  Guiana  stamps 
then  we  request  they  keep  the  old  types.” 
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J'lg.  1.  Master-die  proof  color  trial  in  blue 
and  black  of  the  Filaiizaiia  desijin,  on 
ordinary  white  paper,  no  control  punches 
or  marginal  indicia. 


During  1907  and  1908  nothing  further  was  reported  in  the  press  until  the  stamps 
were  put  on  sale  in  July.  The  apparent  long  delay  in  their  issue  after  the  design 
had  been  chosen  would  seem  to  imply  there  was  no  great  urgency.  In  fact,  there 
were  available  considerable  stocks  of  the  old  1894-1900  Group  Type,  some  of  which 
were  being  reprinted  right  up  through  1907,  and  also  the  stocks  of  the  obsolete  stamps 
of  Diego  Suarez  and  Nossi-Be  that  were  recalled  and  redistributed  throughout  Mada- 
gascar after  1900.  Another  factor  in  the  delay  may  have  been  the  result  of  engraver 
Puyplat  being  too  busy  with  other  issues  so  that  a new  engraver  had  to  be  sought. 
Perhaps  the  use  of  only  one  design  for  the  issue  was  a concession  to  help  expedite 
the  project,  as  well  as  to  economy. 

The  Stamps  At  Last 

The  single  design  as  printed  was  not  exactly  like  the  descriptions  of  the  early 
plans  of  1904-06.  The  filanzana  is  the  main  subject,  to  he  sure,  but  we  see  no  troupe 
of  passing  voyagers  on  foot.  The  four  struggling  porters  are  carrying  the  sun-helmeted 
colonist  on  the  rig  up  a road  or  path  approaching  Tananarive  in  the  distance.  We 

can  dimly  see  the  roof  tops  of  the  city  and  the  famous  palace  towering  above  them. 

In  the  nearer  background  is  a railroad  train  emerging  from  a tunnel  in  a mountain 

spur — so  they  packed  in  on  the  one  stamp  all  the  subjects  mentioned  back  in  1904-05 
as  being  considered  for  separate  stamps!  Some  low  agave-like  plants  line  the  roadway. 
The  design  is  in  large  vertical  format,  as  predicted.  In  the  rectilinear,  narrow-band 

framework  are  fine  geometrical  motifs  at  the  sides,  a cartouche  at  top  carrying  R — 
POSTES — F (-white),  at  bottom  a cartouche  with  colony  name  (white).  The  square 
numeral  box  is  at  lower  left  in  the  center-subject  space.  The  designer  or  engraver 
initials  “A.J.”  are  found  in  the  lower  right  corner  of  the  subject. 

A dues  stamp,  in  small  horizontal  format,  was  issued  at  the  same  time,  printed 
in  monocolor.  We  recall  that  the  press  mentioned  in  1904  a due  stamp  was  in  prep- 
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Pig.  3.  Master-die  proof  in 
black  on  India  of  postage  due 
design. 


Fig.  3.  Die  essay  in  black  for 
a projected  dues  stamp,  en- 
graved in  recess  by  Benj. 
Danimann  ca.  1902  or  1903. 


aration  showing  a view  of  the  Governer’s  palace  (the  former  palace  of  Rananvalo 
III)  at  Tananarive.  And  that  is  the  subject  of  the  issued  stamps;  but  we  have  essays 
dating  from  1902  or  1903  for  a similar  dues  stamp  which,  however,  was  in  recess 
and  has  a very  different  frame.  The  stamp  shows  a wide  view  of  the  turreted  palace 
and  subsidiary  buildings  in  the  adjoining  compound.  The  tricolor  flutters  gaily  from 
the  highest  tow’er.  The  framework  has  a thin  outer  border  line  and  a white  line 
inside  it,  enclosing  a ponderous  lot  of  cartouches  for  such  a small  stamp:  a row  of 

cartouches  across  the  top  for  the  numeral  (left),  POSTES  (center),  and  RF  (right)  ; 

beneath  these  is  a pair  of  tree  fronds  at  the  sides  and  an  arched  cartouche  inscribed 
CHIFFRE  TAXE.  A PERCEVOIR.  At  bottom  is  a cartouche  with  colony  name. 
All  these  inscriptions  are  in  color  and  consume  more  area  than  the  subject.  Initials 
of  the  designer  (?)  J.V.D.  are  in  the  lower  left  of  the  subject. 

The  Beautiful  and  The  Damned 

Maury  {C.T.P.,  1908,  p.  234)  described  the  stamps  for  his  readers  without  offering 
critique  of  any  substantial  sort.  He  mentions  the  large  numeral  on  the  filanzana  type 
as  desirable  because  of  the  similarity  of  colors  of  some  of  the  denominations.  “The 
aspect  is  mostly  agreeable  and  we  note  at  bottom  the  initials  A.J.,  which  must  be  those 
of  the  engraver,  which  seems  to  indicate  Puyplat  is  no  longer  in  favor  and  one  will 
not  regret  not  seeing  any  more  horrors  signed  by  him  cluttering  our  albums.”  On  the 

dues  stamp  he  noted  the  initials  are  different  from  those  on  the  postage  stamp. 

Montader  didn’t  like  the  new  stamps  but  his  tirade  isn’t  very  specific  {Postilion, 
1908,  p.  357-8)  : “They  found  a way  to  make  something  worse  than  the  feather-dusters 
(Zebus),  which  at  first  thought  would  seem  pretty  difficult  to  do.  The  record  for 
ugliness,  which  had  been  held  by  the  Swiss,  has  now  passed  back  to  France.  It  is 
truly  amusing  to  follow  this  course  and  see  just  where  it  leads.  The  one  who  designed 
this  didn’t  put  down  his  full  name  because  space  was  lacking.  But  they  managed  to 
put  in  his  initials.  Such  is  the  love  of  painters  and  designers  for  their  work.  I know, 
I have  been  there.  But,  in  spite  of  being  like  all  who  make  bad  designs,  I do  not  in 
full  conscience  think  I ever  imagined  anything  like  this.  [Montader  was  an  artist.] 
More  droll,  or  more  sad,  according  to  the  point  of  view,  is  the  price  one  pays  for 
such  productions.  A grousing  publisher  working  his  unfortunate  slaves  would  be 
generous  to  pay  2ofr  a design  of  this  sort.  At  the  Ministry  of  Colonies  they  give 
i2,ooofr  for  it  ( — etc. — etc. — ad  nauseam) . . . . The  engraving  is  on  a par  with  the 
designing  ...  a new  issue  dealer  of  the  15th  rank  wouldn’t  want  them  in  his  cat- 
alogue. . . .” 

There  is  one  author  who  fancied  the  filanzanas,  the  giddy  Comte  DePomyers 
{UP:changiste  Universelle,  ^778,  p.  93):  “The  filanzanas  are  very  pretty  stamps — which 
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one  has  to  see  on  an  album  page  in  the  splendor  of  their  first  printing,  because  there 
exist  enormous  differences  of  impression,  colors,  papers,  gum,  etc.,  for  vignettes  that 
endured  from  1908  to  1930.  The  filanzanas  of  1908  on  fine  thick  grayish  or  creamy 
paper  with  extremely  fine  impressions  and  beautiful  colors,  before  the  War  of  1914, 
are  splendors  too  little  known.  Their  frames  have  a great  finesse  and  the  white  lines 
of  the  design  come  out  admirably  in  the  printing,  which  was  very  careful.  The  centers 
had  a good  impression  until  1910  or  1915 — from  1911  to  1914  the  AFT  often  used 
thin  papers  that  didn’t  give  satisfactory  results.  The  colors  are  fresh,  often  deep  in 
the  frames.  After  the  War  things  changed.” 

But  DePomyers  is  quite  right  about  the  fine  early  impressions  and  colors,  the 
restrained  and  delicate  frame,  the  excellent  use  of  white  lines.  The  defect  of  this 
design  lies  in  the  insufficient  clarity  and  contrast  in  the  subject,  especially  in  the  back- 
ground, though  the  highlighted  sun  on  the  porters  and  colonist  is  effective.  Details  in 
the  background  are  mostly  indistinguishable  without  a lens.  The  filanzana  is  never- 
theless, not  far  from  being  an  excellent  design. 

As  for  the  dues  stamp,  it  has  a nice  view,  however  cramped  and  overwhelmed 
by  the  banal  cartouches.  The  essay  of  1903  would  have  made  a better  stamp,  though 
its  cartouches  were  very  banal  too.  The  dues  design  has  all  the  lettering  in  color, 
whereas  on  the  filanzanas  it  is  in  white.  Fortunately,  the  engraver  silhouetted  the 
palace  view.  We  see  in  both  these  designs  the  problem  of  balancing  the  light  and  dark 
areas.  Compare  this  dues  view  with  the  very  clear  palace  views  on  the  recess  Mada- 
gascar stamps  of  1938  (SC.A15)  and  1954  (SC.A26). 

The  subjects  of  these  stamps  were  “native”  but  imperialistic  in  overtone.  The 
colonist  being  carried  by  native  porters  certainly  suggests  a master  and  slave  relation, 
whereas  the  Tananarive  palace  was  a symbol  of  authority,  and  the  railroad  one  of  the 
economic  benefits  of  the  French  hegemony.  The  Governor,  who  chose  these  designs, 
did  not  disguise  his  colonialist  philosophy. 

A.J.  AND  J.V.D. — Who  They? 

We  are  unable  to  throw  any  light  on  the  identity  of  the  artists  initialed  on  these 
stamps.  The  “A.J.”  on  the  filanzanas  is  stated  by  the  Yvert  catalogue  to  be  tbe  de- 
signer, one  A.  Johannet.  But  we  recall  that  Maury  in  1906  mentioned  the  designer  as 
one  “A.  July.”  Furthermore  it  is  a question  whether  A.J.  was  designer  or  engraver. 
On  French  stamps  the  name  on  the  right  side  of  a design  customarily  means  the  en- 
graver. Moreover,  the  initials  in  this  case  are  not  in  the  frame  or  beneath  it  but 
inside  the  center  subject — does  that  perhaps  imply  he  was  responsible  only  for  the  center? 
The  same  point  can  be  raised  about  the  J.V.D.  on  the  dues,  for  it  too  is  on  the  sub- 
ject, but  at  left  and  hence  should  be  for  the  designer.  No  A.  Johannet  is  mentioned 
in  the  dictionaries  of  French  artists.  And  J.V.D.  has  never  been  identified,  to  our 
knowledge.  Was  A.  Johannet  the  same  as  or  related  to  the  G.  Johannet  who  sup- 
posedly engraved  the  Indochina  designs  of  1907? 

The  filanzana  subject,  in  view  of  the  history  of  the  plans  mentioned  before,  was 
not  likely  taken  from  a single  pboto  but  is  a composite  of  some  sort — though  we 
are  not  familiar  with  the  local  geography  to  verify  this.  Undoubtedly  the  palace  view 
on  the  dues  was  copied  from  a photo — it  was  a popular  subject  on  postcards  and  in 
travel  books  of  the  time. 


Essays  and  Proofs 

Essays  for  a dues  stamp  were  engraved  by  Benj.  Dammann  around  1902-03,  bearing 
his  name  in  the  lower  right.  No  designer  is  named  and  perhaps  Dammann  was  re- 
sponsible for  it.  I'his  was  part  of  the  recess  stamp  program  of  1900-03,  probably 
finished  too  late  for  issue  with  the  Zebus  in  1903  or  held  in  abeyance  on  low  priority 
until  the  Chassepot-Wittman  contract  cancellation  intervened.  The  die  essays  of  this 
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type  are  known  in  black  and  various  colors — green,  blue,  carmine,  etc.,  on  a creamy 
ordinary  paper,  no  noticeable  die  sinkage,  and  very  weak,  thin  ink,  like  the  New 
Caledonia  essays  of  1902. 

Proofs  of  the  fllanzana  type  are  not  listed  by  Yvert  and  we  have  only  found 
a master-die  trial  color  proof  in  blue  and  black  on  ordinary  paper,  without  control 
punches  or  ink  or  series  numbers.  This  beautiful  proof  shows  all  the  qualities  DePomyers 
praised  in  the  early  printings. 

Of  the  d ues  type,  we  have  a master-die  proof  in  black  on  India,  and  Yvert  lists 
a color  proof  without  value  in  green. 


(To  be  continued) 

California  National  Gold  Bank  Notes 

Competieg  Prieters  Allowed  to  Use 
the  Same  Dies  and  Rolls 

By  Thomas  F.  Morris 


'^"’UMISMATIC  and  philatelic  stu- 
y dents  have  long  wondered  just  how 
certain  dies  and  transfer  rolls  were 
used  hy  more  than  one  competing  bank 
note  printer  in  the  days  before  the  Bureau 
of  Engraving  and  Printing  assumed  all 
government  security  production.  An  In- 
stance of  this  occurred  at  the  time  the 
California  National  Gold  Bank  Notes 
were  printed  in  the  1870’s.  The  “coin 
hack”  vignette  found  on  the  reverse  of  the 
$5,  10,  20,  50,  and  100  notes  was  engraved 
by  James  Smillle.  At  that  time  he  w^as 
an  employee  of  the  American  Bank  Note 
Co.,  which  printed  the  $10,  20,  50,  and 
100  notes  hacks.  But  the  $5  hack  was 
printed  by  the  Continental  Bank  Note  Co. 
(See  Journal  No.  113,  Page  14.) 


Obviously,  in  some  manner  the  Con- 
tinental people  managed  to  obtain  the 
original  die  or  roll  so  they  could  make 
their  own  plates.  Now,  through  a chance 
discovery  of  an  obsure  item  in  a philatelic 
magazine  published  in  London  in  1866,  it 
becomes  apparent  that  the  Treasury  De- 
partment, as  custodian  of  all  dies  and  rolL 
forced  the  companies  holding  government 
contracts  to  share  these  means  of  pro- 
duction. 

This  discovery  was  made  by  the  late  Sol 
Altmann,  who  delved  diligently  into  the 
files  of  early  hobby  publications  to  find  the 
answers  to  such  puzzling  questions  about 
production.  His  transcript  has  only  now 
been  located  and  is  reproduced  here: 
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National  Bank  Note  Co. 

No.  I Wall  Street 
New  York 
July  31,  1866 

Mr.  L.H.B. 

Springfield,  M ass. 

Dear  Sir : 

We  have  your  note  of  the  30th  instant,  the  American  and  National  Bank  Note  Company  are,  and 
have  always  been,  entirely  separate  and  distinct  corporations,  antagonistic  to  each  other  in  business,  and 
only  mutually  interested  and  engaged  upon  the  same  ^^ork  when  they  are  compelled  to  be  so  by  action 
of  authorities  ordering  the  work. 

For  the  purpose  of  expediting  the  engraving  and  printing  for  the  government,  and  surrounding  it 
during  the  process  of  manufacture  will  all  possible  safeguards  and  checks,  Mr.  Chase,  while  Secretary 
of  the  Treasury,  instituted  the  system  whereby  the  two  companies  were  compelled  to  use  the  dies  and 
rolls  belonging  to  each  other,  containing  the  material  which  had  been  selected  for  the  notes,  bonds,  postage 
currency,  etc. 

In  some  cases,  as  for  example  on  the  postage  currency,  the  plates  and  printing  for  the  backs  of  the 
impressions  w'ere  made  by  the  American  Company,  while  the  plates  and  printing  for  the  faces  were  made 
by  the  National,  and  delivered  by  them  to  the  government. 

At  other  times  the  company  executed  the  whole  of  the  plates  and  printing  for  a series  of  notes, 
although  they  may  have  used  the  dies  and  rolls  prepared  by  and  belonging  to  the  other  company. 

That  each  company  might  be  known  as  being  engaged  upon  the  work,  frefjuently  the  imprints  of 
both  companies  were  placed  upon  the  same  plate,  as  was  the  case  with  the  five-dollar  legal  tender  you 
refer  to. 

By  marks  upon  each  impression  we  can  tell  the  time  the  plate  was  made,  by  whom,  when  the 
Impressions  were  printed,  and  by  whom. 

With  the  exception  of  the  United  States  postage  stamps,  (for  letters)  which  are  made  exclusively 
by  the  National  Bank  Note  Company,  all  the  government  work  which  is  given  to  the  two  Companies 
to  execute  is  divided  equally  between  them  (the  only  difference  being,  that  the  American  Company  make 
two  notes  of  the  National  currency,  fifty  dollars  and  one-hundred  dollars,  more  than  the  National). 

Very  respectfully 
Your  obedient  servant. 

J.  Macdoiioiiyli , Skcretary 

Although  the  letter  was  written  in  1866, 
the  Treasury  authority  to  compel  sharing 
of  dies  and  rolls  so  as  to  guard  against 
counterfeiting  was  probably  continued  into 
the  70’s  when  the  California  National 
Gold  Bank  Notes  came  into  production. 


This  letter,  then,  is  the  first  bit  of 
documentary  evidence  of  such  a procedure 
in  the  19th  century  bank  note  industry. 


Literatiuire  in  Meview 

The  Proofs,  Essays,  Sample,  Specimen,  and  Test  Stamps  of  Mexico,  by  Frederick  G. 
Ingham,  44  pp.,  illustrated,  privately  published  by  the  author,  3610  Pine  Grove  Ave., 
Apt.  412,  Chicago,  IL  60613  (no  price  given). 

In  his  introduction  to  this  useful  little  booklet,  the  author  writes,  “Proofs,  essays 
and  related  items  are  the  aristocrats  of  the  philatelic  world,  very  important  parts  of 
the  postal  history  of  any  country,  and  they  should  be  in  any  collection  of  merit.  They 
shed  light  on  the  antecedents  of  issued  postage  stamps,  and  adding  them  to  a collection 
lifts  it  out  of  the  mediocre  into  exhibition-class  status.” 

To  which  all  essay-proof  enthusiasts  add  a hearty  Amen.  In  the  case  of  Mexico, 
lack  of  records  plus  the  natural  scarcity  of  the  material  makes  collecting  difficult.  Mr. 
Ingham,  drawing  on  long  experience  as  a collector  and  associate  of  the  famed  Mexico- 
Elmhurst  Philatelic  Society  International,  has  set  down  what  he  knows  about  essays 
and  proofs  from  the  first  issue  through  the  1969  coil  test  stamps,  giving  actual  dollar 
valuations.  He  uses  definitions  fairly  comparable  to  EPS  standards.  Each  Issue’s  listings 
are  accompanied  by  descriptive  text  and  comments. 

Because  the  printing  of  this  booklet  is  limited  to  250  copies.  Interested  collectors 
would  do  well  to  contact  the  author  at  once. 
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Report  of  Auction  Sales  of  Proofs 


Auctioneers  desiring  their  sales  reported  should  send  prices  realized  to: 

Kenneth  Minuse,  1236  Grand  Concourse,  New  York,  N.  Y.  10456  for  sales  of 
British  North  America  essays  and  proofs. 

Falk  Finkelburg,  114-93  226  Street,  Cambria  Heights  11,  New  York,  N.  Y.  for 
sales  of  United  States  essays  and  proofs. 

When  sales  are  not  reported,  no  prices  realized  were  received  or  items  were 
imperfect  or  not  important. 

Auction  catalogs  should  illustrate  all  essays  not  illustrated  in  standard  catalogs. 
The  essay  and  proof  numbers  are  Scott’s  stamp  numbers  with  E.  P.  S.  catalog  ab- 
breviations. See  E.  P.  S.  Catalog  definitions  in  every  Journal  Catalog.  U.  S.  essay 
numbers  are  from  Brazer’s  Catalog  of  Essays  for  U.  S.  Stamps  and  its  addenda. 

ALL  DESCRIPTIONS  ARE  FROM  THE  AUCTIONEERS’  CATALOGS. 


SPECIAL  REPORT 

By  Falk  Finkelburg 

Robert  A.  Siegel  Auction  Galleries,  New  York,  N.  Y.  Sale  of  Oct.  18,  1972 

UNITED  STATES  ESSAYS,  PROOFS  & SPECIMENS 


It  is  not  often  that  an  auction  sale  consisting  exclusively  of  essays  and  proofs 
occurs.  Such  a sale  took  place  on  October  18,  1972  at  the  Robert  A.  Siegel  Auc- 
tion Galleries. 

It  comprised  nearly  500  lots,  with  an  exceptionally  strong  representation  of 
“SPECIMEN”  overprint  stamps,  some  rarely  seen  anywhere. 

While  the  overall  condition  of  the  material  was  not  top  grade,  it  fetched 
astonishing  prices.  In  many  cases  catalog  quotations  were  surpassed,  not  very 
surprising,  as  the  demand  for  essays  and  proofs  continues  unabated,  with  new 
collectors  constantly  swelling  the  ranks  of  those  admirers  of  the  beauty  and 
scarcity  of  this  material.  This  is  attested  to  by  the  prices  as  reported  in  this  resume. 


1847  Proofs 

5c  red-brown,  large  die  proof  on  yellowish  bond  with  crosshatching, 

part  of  imprint  on  back IPl  (150.00)  180.00 

5c  red-brown,  large  die  proof  on  pinkish  wove  paper  with  cross 

hatching  IPl  (175.00)  210.00 

5c  scarlet-vermilion,  trial  color  large  die  proof  on  India 

ITCl  (160.00)  170.00 

5c  violet,  trial  color  large  die  proof  on  India  with  crosshatching 

ITCl  (160.00)  200.00 

5c  blue-green,  trial  color  large  die  proof  on  India  with  cross- 

hatching  ITCl  (160.00)  160.00 

5c  rose-lake,  trial  color  large  die  proof  on  India  with  crosshatch- 
ing   ITCl  (160.00)  160.00 

5c  blue  trial  color  large  die  proof  on  India  with  crosshatching 

’ ITCl  (160.00)  160.00 

5c  orange-yellow,  trial  color  large  die  proof  on  India  with  cross- 

hatching  ITCl  (160.00)  200.00 
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5c  black,  trial  color  large  die  proof  on  bond  with  crosshatching 

ITCl  (120.00) 

5c  dark  black-brown,  trial  color  large  die  proof  on  thin  glazed 

card  ITCl  ( 150.00) 

5c  deep  ultramarine,  trial  color  large  die  proof  on  thin  glazed 

card  ITCl  (150.00) 

5c  scarlet-vermilion,  trial  color  large  die  proof  on  thin  glaze  card 

ITCl  (150.00) 

10c  black,  hybrid  plate  proof  on  proof  paper,  on  card  . 2P  (120.00) 
10c  black,  plate  proof  on  India,  major  double  transfer  “U.  S.  POST 
OFFICE”  pos.  31R1,  card  mounted,  small  soiled  spot  on 

forehead  2P3  (120.00) 

10c  black,  large  die  proof  on  white  bond  with  crosshatching 

2P1  (200.00) 

10c  black,  large  die  proof  on  yellowish  bond  with  crosshatching 

2P1  (150.00) 

10c  orange-yellow,  trial  color  large  die  proof  on  India  with  cross- 

hatching  2TC1  (160.00) 

10c  deep  blue,  trial  color  large  die  proof  on  India  with  crosshatching 

2TC1  (160.00) 

10c  violet,  trial  color  large  die  proof  on  India  with  crosshatching 

2TC1  (160.00) 

10c  orange-vermilion,  trial  color  large  die  proof  on  India  with  cross- 

hatching  2TC1  (160.00) 

10c  scarlet-vermilion,  trial  color  large  die  proof  on  thin  glazed  card 

2TC1  (150.00) 

1851  Essays 

3c  black,  scarlet  & brown,  die  essays  on  bond  . . . . Brazer  33E-Lb 
3c  green,  scarlet  & brown,  die  essays  on  bond  . . . .Brazer  33E-Hb 
3c  black,  scarlet  & brown,  die  essays  on  bond 

Brazer  3 3E-Mb,  Na  & Nb 


1851  Proofs 

10c  black,  trial  color  large  die  proof  on  proof  paper,  full  Type  I 
impression  with  layout  lines  showing  the  complete  design  as 
on  the  Reprint  Plate,  listed  on  wove  paper  . .13TC1  ( ) 

1857  Essays 

lc-24c  1857  designs,  large  die  essays  on  proof  paper,  12  diff. 
values.  Some  small  faults  ..Brazer  betw.  55E-Ab  & 60E-Af 
Washington  Vignette,  large  die  essay  on  colored  card,  six  diff. 


colors  Brazer  5 6E-Ac 

5c  Jefferson,  eight  diff.  large  die  essays  on  proof  paper.  Die  I 

frame  Brazer  57E-Ae 

12c  Washington,  large  die  essay  on  proof  paper,  incomplete  frame, 
rosettes  blank,  nine  diff.  colors  Brazer  59E-Af 

1857  Proofs 

30c  black,  trial  color  plate  proof  on  wove  38TC5  (110.00) 

3c  scarlet,  Panama-pacific,  small  die  proof  41P2  (300.00) 


1861-67  Essays 

Ic  blue,  carmine,  Bowlsby  essays,  imperf.  Imperf-between  stamp  & 
coupon.  3 essays,  1 color  of  Bf.  & 2 colors  of  Bi. 

Brazer  63E-Bf  & Bi 

Ic  blue,  Bowlsby  essays,  perf.  between  stamp  & coupon,  horiz. 

pair  Brazer  63E-Bh. 

3c  typographed  plate  essays  on  white  wove  imperf.,  10  diff.  shades. 

Blocks  of  4 Brazer  83E-Af 

3c  typographed  plate  essays  on  wove  paper,  perf.  & grilled,  11  diff. 

shades.  Blocks  of  4 Brazer  83E-Bj 

3c  liberty,  plate  essay  Brazer  85E-Gk  & Go 


1861  Proofs 

lc-90c  1861-66,  plate  proofs  on  card 

63,  65,  68-74,  76,  78P4  ( 106.50) 


135.00 

230.00 

180.00 

160.00 

125.00 

200.00 

240.00 

150.00 

160.00 
160.00 
160.00 
160.00 

140.00 

85.00 

42.50 

115.00 

230.00 

200.00 
100.00 

115.00 

145.00 

120.00 

300.00 

57.50 

42.50 

190.00 

125.00 
42.50 


105.00 
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1894 


5c  buff,  Panama-Pacific  small  die  proof 67P2  (300.00) 

5c  brown  & 30c  orange  71P  & 76P  ( 75.00) 

2c  black,  3c  scarlet,  15c  black  small  die  proofs  mounted  on  gray 

card  73,  74,  77P2  (315.00) 

24c  lilac,  plate  proof  on  India,  top  margin  pair  . . . .78P3  ( 30.00) 
24c  lilac,  small  die  proof  78P2  ( 40.00) 


Essays 

2c  pictorial  plate  essays,  perf.  & grilled,  6 diff.  colors 

Brazer  113E-De 

3c  pictorial  plate  essays,  perf.  & grilled,  7 diff.  ..Brazer  114E-Ch 
30c  black,  plate  essay  on  salmon-red  surface-tinted  color  paper. 


imperf.  corner  margin  block  of  four  Brazer  121E-Ck 

90c  violet,  plate  essay  on  stamp  paper  Brazer  122E-Cc 

90c  dull  violet  plate  essay  on  stamp  paper  Brazer  122E-Cc 


90c  light  red-brown  & black,  plate  essays,  margin  block  of  6 (2x3) 
with  “National  Bank  Note  Co.  New  York”  imprint 

Brazer  122E-Cc 

90c  blue,  plate  essay  without  vignette,  margin  block  Brazer  122E-Cd 

1869  Proofs 

Ic  buff,  large  die  proof  die  sunk  on  5V2  x 6 " card 

112P1  (400.00) 

12c  green,  large  die  proof  die  sunk  on  2%  x2%"  card 

117P1  (450.00) 


Bank  Note  Issues 
Essays 

3c  orange,  plate  essays  on  stamp  paper,  perf.  corner  margin  block 
of  four  Brazer  184E-Id 


Proofs 

6c  violet,  trial  color  small  die  proof  mounted  on  card 

159TC2  (unlisted) 

6c  black,  trial  color  plate  proof  on  India,  B imprint  & plate  No.  18, 

block  of  16  mounted  on  card  159TC3  (136.00) 

2c  green,  large  die  proof,  die  sunk  on  card  ....213P1  (285.00) 

1890  Essays  & Proofs 

Ic  ultramarine,  large  die  proof,  die  sunk  on  card  314  x 3 14  " 

219P1  (85.00) 

5c  chocolate,  large  die  essay,  completed  die  ....Brazer  223E-Cd 

Columbian  Issue  Proofs 

lc-$5  set,  large  die  proofs,  die  sunk  on  card  4 1^  x5%" 

230-245P1  (2735.00) 

lc-$5  small  die  proofs,  Ic,  6c,  8c,  & 10c  have  small  faults 

236-245  (less  240)P2  (820.00) 

lc-$5  set,  plate  proofs  on  card  230-245P4  (291.50) 

lc-$5  set,  plate  proofs  on  card,  blocks  of  4 . .230-245P4  (1642.50) 
2c  carmine,  type  II  large  die  proof  251P1  ( 62.50) 

Trans-Mississippi  Essays  & Proofs 

lc-$2  set  large  bi-colored  die  essays,  die  sunk  on  6x31^"  cards 

Brazer  285-293E-D 

lc-$2  set,  small  die  proofs  on  gray  card  . . . . 285-293P2  (745.00) 

Pan-Ajiierican  Proofs 

Ic-lOc  set,  small  die  proofs,  1915  printing  . .294-299P2a  (1500.00) 

1908  Essays  & Proofs 

12c  blue-green,  red  & black  plate  essays,  imperf.  first  on  bluish 
white  wove,  others  on  yellow  wove  . .Brazer  338aE-a  and  Ed 


700.00 

75.00 

300.00 

45.00 
42.50 


62.50 

90.00 

130.00 

40.00 

37.50 


270.00 

220.00 


325.00 

400.00 


67.50 


52.50 

140.00 

230.00 


85.00 

130.00 


2000.00 

600.00 

375.00 

1500.00 

65.00 


500.00 

650.00 


1300.00 


150.00 


1924 

1926 

1929 

1931 

1932 

1937 

1937 

1937 

1938 

1918 

1923 

1930 

1930 

1933 

1938 

1934 

1936 

1879 

1894 

1894 

1873 

1873 

1865 

1894 

1863 
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2c  brown,  lake,  black,  trial  color  large  die  proofs  on  India  mounted 
on  card  332TC1  (unlisted) 

1900-1922  Issues 

2c  carmine,  large  die  proof,  die  sunk  on  5%  x7%"  card 

367P1  (550.00) 

13c  1917,  trial  color  large  die  proof,  die  sunk  on  3 1/4  x 3 % " card, 

10  diff.  shades  513TC1  (1150.00) 

lc-5c  set,  Huguenot-Walloon  large  die  proofs  on  India  die  sunk  on 
cards  6 x 8",  signed  for  approval  by  Harry  S.  New,  Postmaster 

General  614-616P1  (900.00) 

2c  carmine-rose.  White  Plains  large  die  proof  on  wove  paper  with 

identification  no 629P1  (350.00) 

2c  carmine  & black,  George  Rogers  Clark,  large  die  proof  on  wove 

with  identification  no 651P1  (375.00) 

2c  carmine-rose  & black,  large  die  proof  on  wove  with  identification 

no 703P1  (350.00) 

set,  Olympic  Games,  large  die  proofs  . . . . 718-719P1  (800.00) 

3c  purple,  Army,  large  die  proof,  die  sunk  on  7%  x5%"  card 

787P1  (400.00) 

5c  ultramarine.  Army,  large  die  proof,  die  sunk  on  7%  x5%"  card 

789P1  (400.00) 

5c  gray-blue  Virginia  Dare,  large  die  proof,  die  sunk  on  5 x 7%" 

card  796P1  (400.00) 

%c  orange,  large  die  proof,  die  sunk  on  5%  x7%"  card 

803P1  (450.00) 


Air  Post  Proofs 

16c  green,  large  die  proof,  die  sunk  on  8 x 6"  card 

C2P1  (1500.00) 

16c  green,  trial  color  large  die  proof,  die  sunk  on  3 x 4 % " card 

C5TC1  (1100.00) 

5c  violet,  large  die  proof,  die  sunk  on  8 x 6"  card 

C12P1  (700.00) 

65c  green,  Graf  Zeppelin  large  die  proof  on  wove  C13Pe  (1800.00) 
50c  green,  large  die  proof  with  identification  no.  C18P1  (1350.00) 
6c  dark  blue  & carmine,  small  die  proof  C23P2  (700.00) 

Air  Post  Special  Delivery 

16c  blue,  small  die  proof  

16c  red  & blue,  small  die  proof 

Postage  Due  Proofs 

lc-50c  brown,  set,  hybrid  plate  proofs  composite  on  3%  x 4 " 

die  sunk  card  J1P-J7P  var. 

lc-50c  set  large  die  proofs  mounted  on  card  . .J31-37P1  (140.00) 
lc-50c  set  (Panama-Pacific)  small  die  proofs  ..J31-37P2  (875.00) 

Official  Proofs 

lc-|20  Officials,  Hybrid  large  die  proofs  mounted  on  8 x 5 % " 

die  sunk  cards  01-93P  (205.50) 

lc-30c  Agriculture  Dept,  large  die  proofs  die  sunk  on  5%  x 9" 
cards  01-09P1  (148.50) 


CE1P2  ( 600.00) 
CE2P2  (600.00) 


Newsjiaper  Proofs 

5c-25c  large  die  proofs,  die  sunk  on  5%  x 8 " card;  these  exist 

only  as  hybrids  PR2-4P1  (210.00) 

2 5c  carmine,  50c  carmine  & |30  brown-rose,  Panama-Pacific  small 
die  proofs PR30,  PR106  & PR107  (300.00) 

Revenue  Proofs 

$2  Probate  Will,  orange  frame,  black  on  greenish  center,  orange 
on  greenish  center.  Composite  trial  color  large  die  proofs  on 
wove,  block,  top  pair  is  first,  bottom  pair  is  last,  with  full 
imprint R83TC1  ( ) 
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180.00 

475.00 
1100.00 

700.00 

325.00 

375.00 

325.00 

550.00 

300.00 

375.00 

350.00 

350.00 

1500.00 

900.00 

650.00 

1500.00 

1150.00 

600.00 


650.00 

650.00 


220.00 

130.00 

600.00 

190.00 

130.00 

170.00 

350.00 


850.00 
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$20  Probate  Will,  plate  proof  on  card,  black  ....R99P4  ( ) 

$50  Internal  Revenue,  orange  frame,  black  on  greenish  center,  trial 
color  large  die  proof  on  wove,  block  on  wove  with  full  im- 
print   RIOITCI  ( ) 

lc-$50  Second  issue  Proprietary  revenues,  green  frames,  black 
centers,  composite  trial  color  large  die  proofs  on  India, 
mounted  on  7 % x 9 14 " cards,  each  with  small  punch  hole 

R103-131,  RB1-7TC1  ( ) 

$200  Second  revenue  issue,  brown  & green  frame,  black  center,  trial 
color  large  die  proofs  mounted  on  4%  x 5 % " card  with  Patent 
& Engraver’s  imprints,  two  small  punch  holes,  above  and 

below  vignette  R132TC1  (600.00) 

$5000  Second  revenue  issue,  green,  yellow  & black  frame,  black 
center,  large  die  proof  mounted  on  5%  x7%"  card  with 
Patent  & Engraver’s  imprints,  small  punch  hole 

R133AP  (1750.00) 

$5000  orange,  green  & black  frame,  black  center,  large  die  impres- 
sion on  wove,  gorgeous  colors  R133A  var.  ( ) 

$500  green,  yellow  and  black  frame,  black  center,  trial  color  large 
die  proof  on  India  mounted  on  5 x 6 % " card,  with  Patent  & 
Engravers  imprint,  two  small  punch  holes  above  and  below 

“500”  R133TC1  (600.00) 

50c-$5  green  and  black  Proprietary,  large  composite  die  proof  on 
proof  paper.  Another  50c  has  been  added  in  place  of  original 

RB8P-RB10P  ( ) 


Specimens 

1861-66  lc-90c  Specimen  overprint  63SJ-78SJ  (190.00) 

lc-9  0c  printer’s  samples,  mostly  large  to  huge  margins 

63-78  var.  ( ) 

3c-90c  large  die  proofs  overprinted  Specimen  mounted  on  5%  x 
7 % " cards,  each  with  six-line  imprint  “Specimen  Postage 
Stamps  from  the  National  Bank  Note  Co.,  1 Wall  Street 
New  York.”  The  3c  is  pigeon  pink. 

64,  68,  71,  72,  77,  78P  ( ) 

2c  black.  Specimen  overprint  73SJ  (140.00) 

Ic  blue,  3c  rose,  3 0c  orange  with  E & F grills,  Specimen  over- 
prints  86SA,  94SA,  lOOSA  (115.00) 

2c  brown.  Specimen  overprint  113SA  (100.00) 

10c  yellow.  Specimen  overprint  116SA  (100.00) 

12c  green.  Specimen  overprint  117SA  (100.00) 

15c  brown  & blue.  Specimen  overprint  119SA  (100.00) 

30c  blue  & carmine.  Specimen  overprint  121SA  (100.00) 

1890  lc-90c  set  Specimen  overprint  219SE-229SE  (220.00) 

lc-$5  set  Columbian  Specimen  overprints  230SE-245SE  (2260.00) 
2c,  4c,  5c  Columbian  Specimen  overprints 

231SH  233SH  234SH  (825.00) 
Ic-lOc  Pan  American,  Specimen  overprint  294SE-299SE  (300.00) 


Ic  Post  Office  Dept,  inverted  overprint  047SDb  (120.00) 

Ic  Post  Office  Dept,  error  047SDa  (150.00) 

15c  Post  Office  Dept,  error  053SDa  (1000.00) 

$2  State  Dept.  Specimen  overprint  068SD  (900.00) 

$5  State  Dept.  Specimen  overprint  069SD  (1500.00) 

$10  State  Dept.  Specimen  overprint  07  0SD  (2000.00) 

$20  State  Dept.  Specimen  overprint  071SD  (2500.00) 


Universal  Postal  Confess 

10c  Special  Delivery,  Universal  Congress  Overprint  E5S0  ( 60.00) 
lc-50c  Postage  Dues  Universal  Congress  Overprint 

J38-44SO  (245.00) 


Possessions,  Essays  & Pro.ofs 


Cuba 


1893  Ic,  10c  Columbian  entires,  surcharged  “CUBA”  and  new  value. 

Essays,  5 diff.,  including  2 diff.  10c  U348-351  var 


170.00 


850.00 


1200.00 


725.00 


1650.00 

1400.00 


725.00 


1550.00 


260.00 

600.00 


1050.00 

270.00 

170.00 

210.00 
210.00 
210.00 
210.00 
210.00 

290.00 

1900.00 

1600.00 

375.00 

200.00 
160.00 

2100.00 

1000.00 

1800.00 

2000.00 

2700.00 


100.00 

260.00 


130.00 
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1899  Ic-lOc  same  as  last,  except  there  are  4 diff.  and  have  double  sur- 
charge  130,00 

Guam 

1899  lc-$l  Specimen  overprints,  3c  and  $1  defected,  5c  has  a crease, 

8c  & Ic  have  thin  spots  1SE-12SE,  EISE  (585.00)  525.00 

(End  of  Special  Report) 

H.  R.  Harmer,  Ltd.,  London,  England.  Sale  of  Oct.  9-11,  1972 

N ewf  o u nd  la  n d 
British  North  American 
By  Kenneth  jMinuse 

Imperforates  on  Stamp  Paper  in  Color  of  Issue 


1911  10c  purple-black,  “Paper  Mills,’’  pair  95a  72.00 

1923-24  2c  carmine,  “South  West  Arm,’’  pair  132a  40.80 

1932  3c  orange-brown,  “Queen  Mary,’’  pair  187a  19.20 

1932  5c  maroon,  “Caribou,’’  pair  190a  24.00 

1932-38  Ic  gray,  “Codfish,’’  pair  183a  14.00 

1932-38  4c  carmine,  “Duke  of  Windsor,’’  pair  198a  21.60 

1932-38  5c  violet.  Die  II  “Caribou’’,  pair  191a  19.20 


J.  N.  Sissons,  Ltd.,  Toronto,  Canada.  Sale  of  Aug.  9,  1972 

Canada 

Imperforates  on  Stamp  Pajjer  in  Color  of  Issue 


1935  6c  red-brown,  air  mail  “Daedalus,”  pair  C6a  750.00 

N end’ oundland 

1937  48c  red-brown,  “Fishing  Fleet,”  pair  199a  30.00 


H.  R.  Harmer,  Inc.,  New  York,  N.  Y.  Sale  of  Oct.  31,  Nov.  1-2,  1972 

Canada 

Imperforates  on  Stamx)  Paper  in  Color  of  Issue 


1942-43  6c  deep  blue,  plane  & student  fliers,  pair  C7a  290.00 

7c  deep  blue,  plane  & student  fliers,  pair  C8a  240.00 

1938-39  20c  dark  carmine,  coat  of  arms  special  delivery,  pair  ....E8a  125.00 

1942  10c  green,  coat  of  arms  & flag  special  delivery,  pair ElOa  150.00 


Special  Silver  Wedding  Edition  of  Stamp 
Monthly  Available  on  Eoan  to  EPS  Members 

Because  Mr.  Russell  Bennett,  editor  of  Stanley  Gibons  Stamp  Monthly  has  mad^ 
available  an  extra  copy  of  the  November  1972  special  silver  wedding  commemorative 
edition,  EPS  members  may  borrow^  it  on  a lending  library  basis  by  applying  to  Barbara 
R.  Mueller,  225  S.  Fischer  Ave.,  Jefferson,  WI  53549  and  paying  costs  of  mailing 
both  ways. 

Special  features  of  interest  to  essay-proof  enthusiasts  are  the  “an  issue  is  born” 
description  of  both  the  home  country  and  the  colonies  design  development,  biographies 
of  the  photographers  and  designers  involved,  and  color  illustrations  of  rejected  designs. 
As  is  so  often  the  case,  the  rejects  seem  better  than  the  chosen  ones.  One  such  alter- 
native showed  Queen  Elizabeth  and  Prince  Philip  in  three-quarters  face  portraits  set 
against  the  delicate  gothic  tracery  of  Westminster  Abbey. 
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Essays  Proof  People  at  SONEX 


Enjoying  the  social  side  of  philately  at  the  1972  APS-SONEX  events  in  New 
H aven  are : 

Standing,  1.  to  r. : Lester  Shepherd,  Dr.  Glenn  Jackson,  Ealk  Finkelburg,  Ernest 
Walkens.  Seated,  1.  to  r. : IMrs.  Maryette  Lane,  Mrs.  Falk  Finkelburg,  Mrs.  William 
W eiss,  Jr.,  William  Weiss,  Jr. 


Eraiest  Wilkees  Elected  to  Collectors  Cliab  Board 

One  of  our  younger  and  very  active  members,  Ernest  Wilkens  (if  1149),  was 
recently  elected  to  the  Board  of  Governors  of  the  Collectors  Club  of  New  York.  (He 
also  serves  as  an  EPS  governor.)  J\lr.  Wilkens  has  written  several  significant  studies 
for  the  Journal,  including  one  on  the  National  Gold  Bank  Notes  in  No.  113  and  F.  E. 
Spinner  and  fractional  currency  in  No.  115.  A resident  of  Brooklyn,  Mr.  Wilkens  is 
a certified  public  accountant. 


Robert  Pratt  Named  to  Camadiaii  Postal 
Miaseitiim  Advisory  Committee 


Canada’s  National  Postal  Museum,  to 
be  opened  in  April  1974,  in  Ottawa, 
now  has  an  Advisory  Committee  to  give 
guidance  in  planning,  development,  im- 
plementation, and  operation.  The  first  six 
appointtees,  with  the  exception  of  artist- 
stamp  designer  Carl  Mangold,  are  all 


philatelists,  and  one  is  an  American,  our 
own  Col.  Robert  Pratt  of  Milwaukee. 
Col.  Pratt,  first  vice-president  of  EPS,  is 
well-known  for  his  work  in  British  North 
American  philately  and  contributed  greatly 
to  our  Society  handbook  on  BNA  essays 
and  proofs. 
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The  Wimraer’s  Circle 

At  FLOREX  72  our  award  for  the  best 
entry  combininfi;  essays  and  proofs  with 
other  pbilatelia  went  to  Col.  Leonard  H. 
Smith,  Jr.  for  bis  “Australia  ’Roo  and  KG 
V Proofs.” 

At  SEPAD  72  both  of  our  EPS  certif- 
icates were  awarded  by  the  jury.  That 
for  the  best  entry  of  philatelic  material  in 
our  held  went  to  If  illiam  R.  If  eiss,  Jr. 
for  “essays  and  proofs  of  U.  S.  issues 
1861-67.”  J,  King  Horner  took  the  award 
for  the  best  entry  combining;  essays  and 
proofs  with  other  philatelia  for  his  “China 
— Imperial  Drag;on  issues.”  Mr.  Weiss 
also  received  a silver  medal  at  both 
SEPAD  and  the  APS-SONEX  show  in 
New  Haven.  IVilliarn  K.  Herzog  was  the 
recipient  of  a SEPAD  g:old  medal  plus  the 
Voncorp  and  SPA  Convention  Chairman’s 
awards  for  the  best  U.  S.  with  his  “U.  S. 
Postag:e,  1861  through  1868  designs.” 

Essays  amd  Proofs 
at  APS-SONEX 

liy  Falk  Finkelburg 

SON  EX  72  which  was  held  in  New 
H aven,  Conn,  on  Sept.  14-17,  1972  was  a 
show  with  high  caliber  material,  but 
essays  and  proofs  did  not  receive  the  re- 
presentation they  should  have  at  such  an 
outstanding  exhibition. 

There  were  only  two  exhibits  of  essay- 
proof  material  exclusively,  one  by  William 
R.  Weiss,  Jr.,  and  the  other  consisting  of 
six  frames  by  Gary  T.  Parker  (nom  de 
plume) . 

The  Weiss  exhibit,  which  won  a silver 
medal,  consisted  of  the  1861-67  issue  as 
follows : 

One  page  specimen  overprint,  also  con- 
trol numbers  complete.  The  essay  with 
coupon  attached  in  all  its  known  forms, 
also  two  trial  color  die  essays. 

The  McDonough  surface  starched  paper 
in  many  colors,  perf.  and  imperf.  in  singles 
and  blocks. 


Complete  set  of  hybrid  die  proofs,  also 
the  small  die  proofs.  I'he  plate  proofs  on 
card  as  well  as  on  India  paper,  the  latter 
in  blocks  of  four. 

The  Lowenberg  goldbeater  skin  essays 
on  six  pages.  Conspicuous  were  the  two 
copies  of  the  3c  trial  colors  with  the 
Thorp  network  overprint.  Also  a rare 
grill  essay  embodying  the  frame  of  the  ic. 
Last  but  not  least  five  pages  of  the  Liberty 
Head  essays  including  three  miniature 
sheets. 

The  Parker  exhibit  of  six  frames  of 
revenues,  essays,  proofs  and  trial  colors 
received  a silver  medal.  It  consisted  of: 

First,  second  and  third  issues  in 
singles  and  blocks  of  four  in  normal  and 
trial  colors.  Outstanding  was  the  $5000 
revenue  essays,  and  several  pages  of  rev- 
enue essays  embodying  the  seals  of  vari- 
ous states. 

Dr.  Glenn  E.  Jackson  showed  three 
frames  of  tax  paids  with  die  vignettes  of 
the  same  designs. 

Peter  G.  Dupuy  showed  Columbian  and 
Trans-lVIississippi  issues,  with  a set  of 
Columbian  plate  proofs  on  card  and  some 
large  die  proofs.  The  Trans-Mississippi 
contained  a small  set  of  die  proofs  and  the 
bicolored  die  essays. 

W.  H.  Schilling  showed  his  outstanding 
collection  of  19th  century  U.  S.  but  few 
proofs.  There  were  the  5c  and  lOc  1847 
die  proofs  on  laid  paper,  also  the  ic,  3c, 
and  I2C  “August,”  and  the  ic  and  3c  with 
the  Douglas  patent  of  double  paper  with 
nine  small  holes. 


EPS  MEMBERS 

Remember  Your  JOURNAL! 

Do  you  have  a collection  or  study  in  our 
field  that  could  form  the  basis  for  either  a 
philatelic  or  numismatic  article?  If  so,  please 
contact  the  Editor  for  assistance  and  advice 
in  planning;,  layout  and  photo.^raphy. 

Share  Your  Knowledjre  ! 
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Report  of  Society  Monthly  Meetings 


By  Ernest  C.  Wilkens 


Meeting  of  January  ii,  1972.  Present  were  Mrs.  Ehrenberg;  Messrs.  Bagby,  Boutrelle, 
Brandefine,  Daniel,  Finkelburg,  Gros,  Holton,  Jackson,  Minuse,  Morris,  Wilkens,  and 
Wunderlich.  Our  guests  were  Mrs.  Finkelburg  and  Mr.  Waite. 

Durand  Bank  Note  Designs  and  Portrait  Engravings 

Robert  Holton  showed  some  examples  of  the  work  of  the  American  artist  and  en- 
graver, Asher  B.  Durand  (1796-1886).  Durand  is  known  to  the  world  at  large  primarily 
for  h is  landscape  paintings.  His  writings  in  The  Crayon,  his  activities  in  the  National 
Academy  of  Design,  and  his  many  paintings  made  him  a leader  of  what  has  been  called 
the  Hudson  River  School.  Mr.  Holton  showed  a catalogue  of  a comprehensive  Durand 
exhibition  held  by  the  Montclair  Art  Museum  in  November,  1971. 

But  it  is  as  an  engraver  that  Durand  is  remembered  by  stamp  and  paper  money 
collectors.  Mr.  Holton  displayed  a number  of  hank  notes  bearing  imprints  of  the 
Durand  engraving  companies,  and  he  showed  examples  of  the  same  vignette  appearing 
under  later  imprints.  In  the  1830’s,  Durand  executed  19  engravings  for  a book  entitled 
“The  National  Portrait  Gallery  of  Distinguished  Americans.”  Thomas  Morris  showed 
a copy  of  the  1834  edition  of  this  rare  work.  Mr.  Holton  showed  the  equally  uncommon 
1854  revision.  Mr.  Morris  also  had  a limited  edition  of  “The  Life  and  Times  of  A.  B. 
Durand”  written  by  his  son,  John  Durand. 

Rudolph  Wunderlich  presented  the  Essay-Proof  Society  with  a handsome  display 
sheet  of  the  work  of  Rawdon,  Wright,  Hatch  & Edson.  This  remarkable  sample  sheet 
has  been  illustrated  in  Journal  No.  115  and  can  be  seen  in  the  Collectors  Club. 

Watermarked  Obsolete  Note 


Dr.  Glenn  Jackson  showed  a bank  note  of  the  Derby,  Connecticut  Bank  which  was 
unusual  in  that  the  paper  bore  the  watermark  “DERBY”  in  double  line  capitals.  The 
note  was  dated  before  1820. 


Meeting  of  February  9,  1972.  Present  were  Mrs.  Ehrenberg;  Messrs.  Bagby,  Boutrelle, 
Brandefine,  Daniel,  Finkelburg,  Gottlieb,  Gros,  Jackson,  Minuse,  and  Wilkens. 

Daniel  Bagby  displayed  a proof  of  the  lithographed  reproduction  of  the  One  Cent 
Dispatch  local,  Washington,  D.  C.  This  reproduction  was  used  for  the  1935  American 
Philatelic  Society  convention  held  in  Washington.  The  proof  shown  is  thought  to  be 
one  of  a total  of  50  issued. 

Adrian  Boutrelle  showed  three  sheets  of  Hungarian  currency  printed  by  Toppan, 
Carpenter  & Casilear.  The  i and  2 florint  were  in  sheets  of  four.  The  larger  5-florint 
denomination  was  printed  three  to  the  sheet. 

2-Ceiit  Issue  of  1883 

Falk  Finkelburg  exhibited  a specialized  collection  of  the  2-cent  1883  issue,  the  work 
of  the  American  Bank  Note  Co.  It  consisted  of  large  die  trial  color  proofs;  plate 
proofs  in  multiples  on  India  and  on  card  showing  various  shades  of  brown,  including 
the  scarce  black  brown;  “Sample”  overprints;  and  the  “Sample  A”  overprint  submitted 
for  the  1890  stamp-printing  contract,  of  which  probably  no  more  than  one  sheet  of  each 
trial  color  was  made  up.  Mr.  Finkelburg  showed  an  interesting  experimental  water- 
mark using  this  stamp,  as  well  as  some  chemically  treated  paper  essays.  He  continued 
with  proofs  of  the  2-cent  green  of  1887.  Large  die  trial  color  proofs  of  the  5-cent 
Zachary  I'aylor  and  the  same  stamp  in  Atlanta  and  Goodall  colors  were  shown. 
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Blocks  for  Oriental  l*aper  Money 

Forrest  Daniel  showed  two  unusual  printing  blocks.  The  first  was  made  in  China 
and  consisted  of  18  square  sections  of  buffalo  horn  which  had  been  glued  together 
and  surrounded  with  a wooden  frame.  The  surface  had  been  cut  into,  leaving  the 
design  in  relief.  The  second  piece  was  dated  by  Mr.  Daniel  as  1694  and  was  used 
for  printing  paper  money  in  Japan.  The  form  consisted  of  Japanese  characters  engraved 
in  relief  into  a block  of  wood  which  was  then  banded  and  weighted  with  lead.  Mr. 
Daniel  showed  proof  impressions  he  had  taken  from  these  blocks. 

Dr.  Glenn  Jack  soil  displayed  an  American  Bank  Note  Company  vignette  of  a 
Negro  turning  a grindstone  while  a farmer  sharpened  a scythe.  He  showed  this  vignette 
as  used  on  a South  Carolina  $5  note,  dated  May  15,  i860.  Also  shown  were  docu- 
ments relating  to  slavery. 


Meeting  of  March  8,  1972.  Present  were  Mrs.  Ehrenberg;  Messrs.  Bagby,  Boutrelle, 
Daniel,  Finkelburg,  Gros,  Jackson,  Minuse,  Morris,  Wllkens,  and  Wunderlich.  Our 
guests  were  Mrs.  Finkelburg  and  Mr.  Davis. 

Falk  Finkelburg  showed  the  1883  postage  issue  of  the  American  Bank  Note  Co. 
starting  with  large  die  proofs  of  the  frames  on  coated  and  on  colored  papers,  following 
with  proofs  of  the  vignettes  and  concluding  with  plate  proofs  in  assorted  shades.  He 
outlined  the  printing  history  of  the  earlier  Continental  Bank  Note  Co.  plates.  Mr. 
Finkelburg  then  displayed  the  Lincoln  vignette  as  seen  on  a revenue  essay,  and  its  use 
on  postage  issues.  Also  shown  were  1877  Continental  Bank  Note  Co.  essays  in  “Good- 
all”  colors  on  glazed  and  on  India  papers. 

Thomas  F.  Morris  showed  large  die  proofs  of  the  1873  issue  of  Brazilian  postage 
stamps  designed  by  his  father  at  the  American  Bank  Note  Company.  He  displayed  an 
original  design  for  the  Hudson-Fulton  Issue  prepared  by  IVIarcus  W.  Baldwin;  a large 
die  proof  of  the  5-cent  blue  airmail  envelope  issue;  and  two  models,  both  about  4^2x3 
Inches  in  size,  for  the  50-cent  and  i -dollar  Porto  Rico  excise  tax  stamps.  Mr.  Morris 
discussed  the  over-all  design  of  W.  L.  Ormsby’s  1853  bank  note  issued  by  the  Morrisania 
Bank,  N.  Y. 

Forrest  Daniel  displayed  part  of  a correspondence  addressed  to  the  New  York 
State  Banking  Commissioner  regarding  the  use  of  special  watermarked  paper  for  bank 
notes.  The  letters  describe  notes  which,  if  they  were  ever  printed,  have  not  survived 
in  collectors’  hands.  Mr.  Daniel  showed  a 5%  debenture  certificate  inscribed  “New 
York  State  Stock”  dated  February  20,  1840,  in  the  amount  of  $5,000.  The  many  trans- 
fers of  ownership  recorded  on  the  reverse  side  revealed  that  it  had  been  used  twice  as 
collateral  for  bank  note  issues. 

Early  American  Lottery  Tickets 

Dr.  Glenn  Jackson  read  portions  of  the  diary  of  Marcus  Baldwin  relating  to  the 
engraving  of  the  Trans-Mississippi  Issue  of  1898,  which  gave  a number  of  new  de- 
tails of  these  stamps’  engravers.  As  a change  of  pace.  Dr.  Jackson  showed  some  very  early 
American  lottery  tickets,  including  the  earliest  Massachusetts  State  lottery  of  1744  and 
a Federal  government  lottery  ticket  dated  November  18,  1776. 


Meeting  of  April  12,  1972.  Present  were  Mrs.  Ehrenberg;  Messrs.  Atwood,  Bagby, 
Brandefine,  Gottlieb,  Jackson,  Minuse,  Morris,  and  Wilkens. 

Daniel  Bagby  displayed  a set  of  proofs  of  stamps  of  the  Republic  of  Cuba  under 
U.  S.  Military  Rule — the  Issue  of  1899.  These  were  the  work  of  Marcus  Baldwin. 
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Mr.  Bagby  also  showed  a bottom  imprint  block  of  ten  of  the  U.  S.  24-cent  1869  issue 
in  plate  proof  form,  and  a single  of  that  denomination  in  a green  and  “lavender”  shade. 
He  concluded  with  two  sets  of  1879  Newspaper  stamps,  one  of  plate  proofs  on  card, 
the  other  with  “Specimen”  overprint. 

('aiiadiaii  Revenue  Proofs  and  Essays 

Dudley  Atwood  showed  a remarkable  collection  of  Canadian  revenue  proofs  and 
essays.  He  began  with  the  Second  Issue  Bill  stamps,  displaying  large  die  proofs  of  the 
vignette,  master  die,  and  one  of  the  completed  stamps.  Also  shown  were  plate  proofs 
of  this  issue,  India  on  card;  the  dollar  values  included  a group  of  striking  bicolor 
trial  proofs. 

Mr.  Atwood  then  spoke  about  and  displayed  three  of  the  Provincial  revenue  issues. 
The  Alberta  Provincial  Government  had  sold  only  a block  of  30  of  each  denomination 
of  its  1910-30  Issue.  These  Mr.  Atwood  showed  as  blocks  of  four  with  “Specimen” 
overprint  and  3mm.  punched  hole  in  each  stamp. 

A collection  of  Ontario  Law  stamps  with  many  varieties  of  shade  of  the  issued 
stamps  was  shown,  as  was  the  1912  issue  in  trial  color  left  and  right  imprint  blocks 
of  six.  These  had  originally  been  in  the  collection  of  Senator  James  A.  Calder.  Mr. 
Atwood  said  that  Calder  had  been  responsible  for  the  design  of  the  Saskatchewan  Law 
stamps.  Proofs  of  these  were  shown.  Large  die  proofs  of  the  Canadian  Postal  Note 
stamps  of  1940,  the  i,  2 and  lO-cent  denominations,  concluded  the  display. 


Meeting  of  May  ii,  1972.  Present  were  Mrs.  Ehrenberg;  Messrs.  Bagby,  Finkelburg, 
Jackson,  Minuse,  Morris,  and  Wilkens.  Our  guests  were  Mrs.  Finkelburg  and  Mr. 
Kevin  Davis. 

3c  1861  Essnys 

Falk  Finkelburg  showed  a specialized  collection  of  proofs  and  essays  of  the  3-cent 
1861  postage  issue.  He  began  with  a scarce  large  die  proof  in  black  trial  color  of  the 
“August”  design.  The  “September”  trial  colors  included  blue  and  pink.  The  five  print- 
ings of  plate  proofs  on  card  were  displayed  and  discussed.  The  great  amount  of  experi- 
mentation at  the  time,  using  this  design,  was  amply  shown  by  Mr.  Finkelburg.  These 
essays  involved  either  grills,  chemically  treated  papers,  security  over-  and  under-prints, 
chemically  sensitive  inks,  or  printing  the  design  on  the  gum  side.  Of  all  these  kinds, 
those  using  the  network  overprints  were  described  as  being  the  scarcest.  Mr.  Finkelburg 
concluded  by  showing  the  other  National  Bank  Note  Company  essays  of  this  period: 
grill  essays,  and  the  Liberty  Head  essay.  Included  in  this  last  group  were  those  with 
network  overprint  and  those  printed  in  rainbow  colors. 


Meeting  of  June  14,  1972.  Present  were  Mrs.  Ehrenberg  and  Mrs.  Warm;  Messrs. 
Bagby,  Boutrelle,  Bowers,  Finkelburg,  Gros,  Jackson,  Minuse,  Morris,  Warm,  and 
Wilkens.  Our  guest  was  Mrs.  Finkelburg. 

Ic  and  2c  1861  Essays  and  Proofs 

Falk  Finkelburg  displayed  a collection  of  proofs  and  essays  of  the  i-cent  and  2-cent 
1861  issue.  Large  die  proofs  of  both  dies  of  the  i-cent  and  the  1904  and  1915  small 
die  proofs  were  shown.  Of  special  note  was  the  array  of  large  die  proofs  of  the  Bowlshy 
coupon  essay:  two  shades  of  orange,  two  of  brown,  three  of  green,  two  of  violet,  and 
a black.  A number  of  blocks  in  trial  colors  of  the  Wyckoff  patent  starch  paper  essay 
were  displayed.  Mr.  Finkelburg  continued  with  a large  die  proof  of  the  2-cent  with 
red  “Specimen”  overprint  used  as  a salesman’s  sample.  Large  die  trial  colors  were 
shown.  He  noted  that  the  Die  II  with  “mole  on  cheek”  was  probably  caused  by  an 
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accident  to  the  die  rather  than  bein^  a special  secret  mark.  In  addition  to  plate  proofs 
on  India  and  on  card,  the  2-cent  was  shown  on  Francis  chemical  patent  paper  on 
Lowenberfj’s  printinji  over  the  gum — this  last  in  a very  striking  block. 

First  liiireau  Issue  Kssays  and  Proofs 

Thomas  F.  JMorr-is,  Jr.  exhibited  his  collection  of  the  1894  first  Bureau  Issue.  The 
material  shown  emphasized  the  first  steps  taken  by  the  Bureau  in  printing  the  new 
stamps.  Mr.  Morris  show^ed  a number  of  large  die  trial  color  proofs  for  each  denom- 
nation.  Many  had  pencil  notations  regarding  color  or  printing;  others  were  final  proofs, 
the  5-cent,  for  example,  bore  tbe  note  “O  K 7/3/94  T.F.M.”  A 30-cent  proof  had 
instructions  to  alter  the  denomination  to  50-cents.  Also  shown  were  a model  of  the  3- 
dollar  design,  an  essay  with  vignette  of  Senator  Beck,  and  large  multiples  of  finisheil 
plate  proofs. 

Postage  stamps  were  not  the  only  new  work  taken  on  by  the  Bureau  in  1894. 
Mr.  M orris  continued  by  showing  an  original  sketch  done  by  Thomas  F.  Morris,  Sr. 
for  the  1894  Playing  Card  stamps,  an  unfinished  essay  (without  suit  signs),  and  a com- 
pleted large  die  proof.  Newspaper  stamp  proofs  were  also  shown,  including  a group 
of  progressive  die  proofs. 

When  this  remarkable  display  was  completed,  Mr.  Morris  said  he  also  had  some 
items  for  the  numismatists  in  the  audience  and  proceeded  to  show  a rare  $500  (lold 
Certificate  of  1882.  As  a last  display  he  had  an  original  copper  printing  plate  (8"x8") 
on  which  were  engraved  three  notes  of  the  Bank  of  South  Carolina. 


Intaglio  Engraving  Megaining  Favor  in  Europe 


In  late  1972  both  Denmark  and  Liech- 
tenstein announced  the  issuance  of  sets  of 
stamps  printed  by  the  intaglio  process  and 
featuring  delicate,  linear  designs  obtainable 
only  through  this  old  but  still  unsurpassed 
medium.  The  four-stamp  Danish  set  fea- 
tures old,  indigenous  buildings  in  an  archi- 
tectural rendering  style,  with  much  open 
space  surrounding  each  delicately  hued 
vignette.  The  designs  were  done  by  Sven 
Havsteen-AIikkelsen,  a painter,  in  cooper- 
ation with  Alan  Havsteen-Mikkelsen,  an 
architect,  and  were  engraved  by  Czeslaw 
Slania,  with  the  printing  carried  out  by 
the  PTT  printing  office. 

The  buildings  shown  are  not  famous 
landmarks  but  rather  anonymous  good 
building  work  representative  of  its  time 
and  houses  which  the  present  owners  pre- 
serve and  maintain  so  that  they  may  con- 
tinue to  be  a pleasure  to  all.  Geographi- 


cally and  stylistically  the  houses  represent 
the  most  varied  picture  of  Danish  archi- 
tecture that  can  be  shown  in  the  space  of 
four  stamps. 

Liechtenstein’s  return  to  intaglio  for  a 
regular  series,  the  first  since  1912  and 
1917,  features  bicolor  landscapes,  mostly 
mountain  scenery  accented  by  buildings. 
The  five  stamps  were  designed  by  Louis 
Jiiger,  engraved  by  Heinrich  Heusser,  and 
printed  by  the  Swiss  PTT  printing  office 
at  Berne. 

IT.e  67-year-old  engraver  has  worked 
at  the  Swiss  establishment  since  1957. 
I'he  designer  is  a Liechtensteiner  well- 
known  for  his  photogravure  designs  for 
the  principality.  Heusser  commented  on 
the  difficulty  of  engraving  Jager’s  designs 
since  they  are  “built  up  as  a mosaic  of 
small  forms.” 


Eire’s  1972  commemorative  set  for  the  “patriot  dead”  depicting  a dove  soaring 
across  a rising  moon  was  designed  by  Patrick  Scott,  winner  of  an  open  competition.  He 
also  designed  tbe  Olympic  Council  stamp  and,  in  conjunction  with  Peter  Wildbur,  the 
Royal  Cork  Yacht  Club  stamp. 
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Elliott  Ferry  (EPS  465) 


He  lived  a long  and  full  life  in  the  service  of  philately,  yet  it  still  is  disturbing 
to  contemplate  the  fact  that  Elliott  Perry  is  no  longer  with  us.  His  passing  on  Sept. 
27,  1971  has  been  well  recorded  in  long  and  detailed  obituaries  and  eulogies  in  magazines 
which  are  published  more  frequently  than  ours. 


So  it  is  appropriate  that  we  emphasize  the  87-year-old  man’s  most  recent  contri- 
bution to  our  Journal — “The  Whole  Truth  About  the  So-Called  First  Designs  or 
Premiere  Gravures  or  August  Issue  of  the  United  States,  1861”  (Journal  Nos.  108, 
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109,  no  and  111),  He  was  determined  to  set  straight  the  record  on  these  essays  called 
stamps  before  lie  became  unable  to  work.  The  fact  the  first  recognition  of  liis  efforts 
is  reflected  in  changes  in  the  1973  Scott  listings  would  have  gratified  him. 

Elliott  Perry  had  no  patience  with  error  and  sometimes  made  enemies  thereby. 
He  was  the  last  of  the  philatelic  giants.  This  is  not  to  say  that  worthwhile  researcli 
is  not  still  being  conducted  but  it  is  more  of  a joint,  cooperative  effort.  He  was  one 
man  laboring  alone  in  the  vineyard  (or  “peach  orchard”). 

This  writer  feels  privileged  to  have  been  allowed  to  edit  Elliott  Perry’s  manuscripts. 
From  him  she  has  learned  much  about  the  value  of  accuracy  and  veracity.  May  the 
“old  curmudgeon”  be  remembered  fondlv  as  long  as  philately  remains. 

BRM 


Editlh  Faialstitcli 

Mrs.  Edith  Faulstich,  editor  of  The  Essay-Proof  Journal  from  1955  to  1957, 
passed  away  on  Sept.  4,  1972  at  the  age  of  65.  Active  in  many  areas  of  philatelic 
journalism,  she  was  best  known  for  her  research  in  postal  history.  Her  collections 
garnered  many  awards,  and  in  1970  she  served  as  a member  of  the  Philympia  jury. 
She  first  proposed  that  The  Postal  History  Society  be  formed  and  served  as  its  president 
for  two  terms. 

“Dee”  did  not  have  to  qualify  her  achievements  with  the  word  “woman.”  She  was 
a foremost  philatelist,  period,  not  just  a foremost  female  philatelist.  She  did  much  to 
“liberate”  other  women  collectors.  This  writer  is  personally  indebted  to  Dee  for  break- 
ing her  into  philatelic  journalism  while  she  (Dee)  was  serving  as  editor  of  Covers. 
The  Essay-Proof  Society  can  be  proud  to  have  had  her  services. 

BRM 


Eire’s  Comtemporary  Art  Eesigm  of  197 


The  fourth  stamp  in  the  Republic  of 
Ireland’s  series  on  contemporary  Irish  art 
was  issued  July  10,  1972,  and  features 
the  painting  “Black  Lake”  by  Gerard 
Dillon. 

Mr.  Dillon  was  born  in  Belfast  in  1916. 
He  left  school  at  the  age  of  14  and  spent 
the  following  seven  years  working  for  a 
Belfast  builder  and  decorator.  At  the  age 
of  21  he  went  to  art  school  but  left  after 
a short  time,  and  as  he  said,  “passed  20 
hours  a day  drawing  and  painting  every- 
thing in  sight.”  He  was  a member  of  the 
Irish  Exhibition  of  Living  Art. 


He  lived  much  of  his  adult  life  in  Lon- 
don but  his  work  was  largely  concerned 
with  the  landscape  and  people  of  the  West 
of  Ireland.  In  the  lyricism  and  humor 
of  his  painting  he  echoes  the  writing  of 
John  Millington  Synge.  His  painting  be- 
longs to  the  distinctively  Irish  mode,  deve- 
loped in  the  1940s  by  such  artists  as  Nano 
Reid,  Patrick  Collins  and  Dillon  himself. 
His  works  were  exhibited  in  galleries  in 
Ireland,  England,  Holland,  Sweden,  Ger- 
many and  the  United  States  before  his 
death  in  Dublin  in  June,  1971. 


The  Canadian  art  stamp  of  1970  honoring  the  printers  known  as  the  “Group  of 
Seven”  was  the  first  to  be  printed  by  a firm  located  outside  of  Ottawa.  Ashton-Potter 
Limited  of  Toronto  produced  the  five-color,  lithographed  reproduction  of  Arthur  Lismer’s 
“Isles  of  Spruce”  in  a 30x36mm.  format  retaining  the  proportionate  dimensions  of  the 
original  painting. 
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TTic  JEssay^  Proof  Society  Pnblicatioiris  Available 

The  and  Proo£«»  of 

British  North  America 

204  pages  bound  in  a hard  cover.  Over  5,000  different  priced  listings. 

370  illustrations  of  essays  and  progressive  die  proofs. 

Price  $15.00  post-paid 

Available  from: 

KENNETH  MINUSE,  1236  Grand  Concourse,  New  York,  N.  Y.  10456 

Back  Issues  of 

THE  ESSAY  ^ PROOF  JOURNAL 

are  also  available  and  sold  by  Mr.  Minuse.  Send  your  want  list  to  him  for 
information  about  availability  and  price. 


Hawaii 
Portugal  & 
Colonies 

In  our  extensive  stocks  are: 

1 . A magnificent  group  of  essays 
and  proofs  of  both  postage  and 
revenue  stamps  of  Hawaii. 

2.  A comprehensive  selection  of 
postage  stamp  proofs  of  Portu- 
gal and  Colonies. 

We  invite  your  inquiries  about 
this  specialized  material  from 
two  increasingly  popular  areas. 

New  England  Stamp  Co. 

45  Bromfield  St.  Boston,  Mass.  02108 


WANTED  TO  BUY 


Proof  bank  notes  — books  — En- 
gravings — vignettes  of  any  bank 
note  company. 

Bureau  of  engraving  books,  vi- 
gnettes etc. 

Counterfeit  detectors  — Heath, 
Ormsby,  etc. 

Documents  pertaining  to  banknote 
companies,  engravers,  etc. 

Please  forward  your  material,  to- 
gether with  price. 

If  accepted  we  will  promptly  air 
mail  check. 

James  Incorporated 

P.  0.  Box  18088,  Louisville,  Ky.  40218 
Telephone  502-459-8774 


Rare  Proofs 


#40LITC5  (3c  City  Despatch  Post)  Re- 
prints from  Original  Die  on  Colored 
Papers,  Set  of  4,  Rare  $750 

#13P1  ( 1 Oc  1 85  1 , Ty  I ) Large  Die  Proof. 
Superb,  Very  Rare  $650 

#78TC5  (24c  Grey)  on  Bluish  Paper,  IM- 
PERF,  Bot.  PLATE  NO.  6 & IMPRINT 
BLK.  of  8,  O.C.,  Superb  Appearance,  Re- 
paired tear  1 Stamp,  Very  Rare,  Probably 
Unique  $650 

#129,  120-22aP4  ( 1 5c  to  90c  1869’s)  IN- 
VERTED CENTER  Card  Proofs,  V.F.  to 
Superb,  Striking  Set  of  4,  Cat.  $2,800-1 — h 

$2,900 

#123-32  TC4  (Ic  to  90c  1869’s)  AT- 
LANTA TRIAL  COLOR  PROOFS  Complete 
Set  of  All  Colors,  Superb  (Seldom  Found 
Cut  Thusly),  Cat.  $7,305-|-|-  ....$6,850 

#247,  250,  253-63P1  (Ic  to  $5.00 

1894’s)  LARGE  DIE  Proofs  6"x8"  #247 
Number  of  Toned  Spots,  #259  Minor 
Spots,  Rest  Immaculate,  Cat.  $5624- 

$485 

#285-93Pl  ( Ic  to  $2.00  Omaha’s)  LARGE 
DIES.  /"x5"  V.F.  to  Superb.  RARE,  Cat. 
$1-6254-  $1,350 

#331-42P2  (Ic  to  $1.00  1908’s)  SMALL 
DIES,  Extremely  Fine,  Very  Rare,  Cat. 
$2,4004-4-  $2,000 

#367P2a  (2c  LINCOLN)  Pan-Pacific  Small 
Die,  Superb,  Very  Rare;  Only  3 to  5 Exist. 
Cat.  $550-) — |-  $650 

#537P2  (3c  VICTORY)  SMALL  DIE,  V.F. 
to  Superb,  Only  3 Believed  to  Exist,  Ex- 
Pres.  Roosevelt  Coll.,  Cat.  $4754-4-  $550 

#CL1TC5  (5c  “BUFFALO”  BALLOON) 
BLACK  Trial  Color  Proof  on  Stamp 
Paper,  Superb,  Very  Rare,  Only  2 Be- 
lieved Known  $2,500 


WHAT  ELSE  DO  YOU  NEED  IN  U.S 
PROOFS  OR  ESSAYS.? 

Satisfaction  or  Immediate  Refund 
Gladly  Sent  on  Approval  with  References 
Installment  Payment  Terms  If  Desired 

(No  Interest  or  Carrying  Charges) 

JACK  E.  MOLESWORTH,  INC. 

APS  88  BEACON  STREET  A 

SPA  BOSTON,  MASS.  02108  Auk 

CSA  Phone  (617)  523-2522 


l*r€K»l\  and 

★ ★ ★ ★ 

Like  you,  we  have  specialised  for 
years  in  artist’s  drawings,  essays, 
proofs,  color  trials,  and  all  those  gems 
which  are  not  issued  stamps. 

We  hold  auctions  regularly  in  Lon- 
don, Bournemouth  and  Basle. 

With  our  knowledge  and  our  world 
wide  contacts,  we  can  help  you  in  the 
sale  of  specialised  rarities  through  the 
finest  market — by  auction  in  Europe. 

May  we  hear  from  you? 

A prompt,  courteous  reply  from  our 
head  office  will  be  sent  to  all  enquirers, 

and  for  substantial  properties  our  rep- 
resentative or  courier  will  visit  you  to 

view  or  collect. 

If  we  are  not  already  acquainted  let 
us  know  of  your  particular  interest  and 
requirements  so  that  we  may  help  you 
in  the  future. 


★ ★ ★ ★ 

ROBSON  LOWE  LTD. 

ENGLAND. 

50  PALL  MALL 

LONDON  SW-  Y 5JZ  ENGLAND 
ENGLAND 


Cobles:  ''Stamps.  London.  S.li.J." 
Telex:  913  410 


if  your  problem  is 
the  best  way  to  sell  your  stamps 
...ask  the  man  from 


HE  MAKES  HOUSE  CALLS! 

...in  big  cities  and  smaii  towns,  too 

Collectors  and  dealers  everywhere  depend  on  the  traditional  expertise  and  integrity 
of  Harmer  Rooke  and  monthly,  cross-country  trips  are  a regular  part  of  our  unique 
service.  With  scheduled  appointments  in  major  cities,  a key  executive  from  Harmer 
Rooke  is  readily  available  to  you  in  any  outlying  part  of  the  country  as  well.  Whether  it’s 
a collection,  an  accumulation,  individual  rarities  or  dealer  stock... you  owe  it  to  yourself 
to  get  the  advice  of  the  man  from  Harmer  Rooke... without  obligation  on  your  part. 

A toll-free  phone  call  is  all  it  takes  to  arrange  an  appointment,  at  your  convenience, 
in  your  home  or  office. 

If  YOU  have  significant  material  and  need  expert  advice, 

DIRECT  INQUIRY  MAY  BE  MADE  BY  CALLING,  TOLL  FREE, 

ON  THE  HARMER  ROOKE  “HOT-LINE”  800-221-7276 

from  anywhere  in  Continental  U.S.A.  except  New  York  State 
(In  New  York,  Call  (212)  PLaza  1-1900) 

INTERNATIONAL  AUCTIONS  • SALES  AGENTS  • APPRAISERS 

3 East  57th  street  New  York,  N.Y.  10022  (212)  PLaza  1-1900 
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